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adventixre 

ahead 


How long has it been since any- 
thing on TV or in the movies really 
sent a thrill up your spine? Maybe 
years and years or perhaps only a 
day. 

Sit down and glance at the follow- 
ing pages — and feel the excitement 
return! An old favorite, a current 
great and some amazing movie char- 
acters you've never seen before, all 
step right out of the screen to you 
in SCREEN THRILLS ILLUSTRATED— 
the only magazine of its kind ever! 


Here each square inch of space re- 
veals a rare entertainment wonder. 

Where are the original actors who 
played TARZAN, THE SHADOW, SU- 
PERMAN. CHARLIE CHAN. ZORRO, 
BATMAN, THE LONE RANGER and 
all the other Hollywood legends? 

Every issue you'll see them here, 
as they were then and as they are 
today. 

STI is your key to fabulous gems 
of the past & present. You, the reader 
unlock the treasure chest. 

Read on — 




like the old ones. The movie is going to be 
called "Pie Face” and he's the first person 
to do this in over thirty years. 

Well, keep up the good work, and you have 
a great magazine. 

ELLEN BANK 
LOS ANGELES, CALIF. 

• Yes the era of "sight comedy” is returning 
and the public is accepting it. As soon as 
Soupy Sales and other comedians of this 
school have their productions completed, you 
can be sure to see the best of slapstick right 
here in SCREEN THRILLS ILLUSTRATED. 

TARZAN WITH SHOES? 

I am writing you to express my pleasure with 
the latest issue of Screen Thrills Illustrated. 
Now I can truly say that this magazine is the 
best movie magazine on the market. Also a 
fan of Famous Monsters I was, at first, wary 
of putting FM down to second place, but now 
that three issues of STI are history, there is 
no doubt in my mind that it is the greatest 
movie magazine ever published! 

Having seen Jock Mahoney’s first Tarzan 
picture about a month ago I was very happy 
to see your coverage and color photo on the 
cover. While I thought the picture itself left 
much to be desired (it may be because I would 
rather see Tarzan in his native habitat) Jock 
Mahoney should, by his next production, be 
in first or second place as one of the all 
time great Tarzans. Incidentally, did you no- 
tice what I noticed? On page 23 of the mag- 
azine you show a picture of Tarzan holding a 
knife on a villain’s throat. Run your eye down 
to the rock. Tarzan is revealed wearing shoes! 
While I did not notice this in the movie I 
wish these actors would realize that some- 
thing like this, if noticed, can destroy the 
whole mood of the picture. Tarzan wear 
shoes? Never!! 

Actually I could not find one article that 
I did not approve of this issue. Keep up the 
good work. 

DAVID E. GARTY 
EL PASO, TEXAS 

• If you like Tarzan, you’ll love Jock Ma- 
honey's next super spectacle which will be 

continued on page 6 


COMEDY MOVES ON 

I must sincerely thank you for printing your 
article on Stan Laurel & Oliver Hardy. I know 
that many a person will now read your mag- 
azine because of it. I myself have been a fan 
of theirs for about 12 years and I don’t think 
that they ever printed as good an article as 
yours in my time. I would like to ask a favor 
of you and that is, Could you give a full page 
photo of the 2. since I know many of the fans 
would appreciate it. I know that some of your 
readers have been waiting to hear of a Laurel 
& Hardy fan club, so if you would, please tell 
them about mine, the address is: 

The LAUREL & HARDY Fan Club 
c o Robert Bell 
336 E. 166 St. 

Bronx 56, New York 

In the future, could you print stills from the 
following movies, since they are my favorites, 
and the favorites of many others. Below Zero, 
Saps at Sea, Robinson Crusoeland, Night Owls. 
So I hope you keep up the good work, and 
let’s have lots more on Stan and Ollie. 

ROBERT BELL 
BRONX, N. Y. 

You were superb in your article “NOW YOU’VE 
DONE IT” about the screen's greatest comedy 
team. Stan Laurel & Oliver Hardy. 

I’m sure that ALL Laurel & Hardy fans en- 
joyed the article. Above all I’m sure that Stan 
Laurel himself appreciated the compliments 
and devotion you gave to him. 

Mr. Laurel, with whom I have been person- 
ally acquainted for a while, has just recently 
celebrated his 72nd birthday. I'm sure that all 
this has certainly made a nice present for him. 

BOB SMITH 
ENGLEWOOD, N. J. 

I was more than pleased at your story on the 
two greatest comedians that ever lived. I, of 
course, refer to your story on Stan Laurel and 
Oliver Hardy. I am overjoyed to know that in 
the future there will be a Stan & Babe super 
special story. 

Stan & Babe have long deserved such cover- 
age in a movie mag such as yours. There was 
only one other person that meets, and to 
some people surpasses Stan & Babe, that is 
Charlie Chaplin. 

People who are fans of Stan and Ollie who 


I have never heard of your magazine until your 
last issue came out. I was attracted to it by 
the picture of Laurel and Hardy on the cover. 
To tell you the truth, I’ve been waiting for a 
magazine like this for a long time. I love the 
old time movies and I especially love Laurel 
and Hardy. 

I have three purposes for writing this letter. 
One is to tell you how truly great your mag- 
azine is. Second, to tell Ronnie Klugman of 
Springfield, New Jersey (a true Laurel and 
Hardy fan whose letter was published in your 
last issue) that I agree with him. I also happen 
to know Stan Laurel and I think he is one of 
the greatest comedians ever. I also agree with 
your choice of the one good slapstick come- 
dian today, Soupy Sales. Which leads me to 
the third purpose for this letter. A suggestion 
for one of your future issues. Soupy Sales is 
about the only comedian left who is sticking 
to slapstick comedy. Why don't you compare 
the slapstick used years ago by Sennett, Chap- 
lin. Laurel and Hardy and many others, to 
Soupy’s interpretation of slapstick as he uses 
it today. I think it would be very interesting. 

I also know Soupy very well and he is a very 
talented and an extremely funny man. And to 
those of you who are interested. Soupy is now 
in the process of making a silent movie. Just 


have sought info on them but never found it 
should write to Doubleday & Co. for info on 
the book “MR. LAUREL & MR. HARDY” a com- 
plete biography by John McCabe. 

I have been told that I resemble Babe Hardy 
so I’m enclosing a photo of myself as Babe. 

MICHAEL KENNY, JR. 

BROOKLYN, N. Y. 
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continued from page 4 

lensed (as current information indicates) in 
Africa. Be sure to read this issue’s story — 
“From TARZAN To LION-MAN” for the full be- 
hind the scenes scoop on Jim Pierce, star of 
TARZAN AND THE GOLDEN LION. Included in 
the story are also rare Tarzan photos which 
we've been told have never seen print before. 

SILENTS SPEAK LOUDER 

I enjoy your magazine very much. It is good 
to read of the old serial days, and the photo- 
graphs are interesting. I prefer the serials of 
the silent era, for the stories and stars carried 
a greater impact. 

Does anyone recall the fine team of Aiiene 
Ray and Walter Miller, who made many serials 
together in the silent years? I especially re- 
member such thrillers as ‘‘The Green Archer" 
and “The Man Without a Face.” They were 
great silent serials, and Miss Ray and Mr. 
Miller were a perfect team. 

I know that Walter Miller passed away 
some years ago. But would any reader know 
what became of Allene Ray? Another fine 
performer of that era was Art Acord. He made 
Western serials. One I recall was "The Moon 
Riders." Does anyone know what became of 
him? 

Another serial star of that time was Charles 
Hutchison. Perhaps a few of your faithful 
readers can go back that far in memory. The 
silent serials were truly great: we old-time 
serial fans remember them fondly. 

J. F. TRAVERS 
ST. LOUIS, MO. 

• We agree with you completely, the silent 
serials were GREAT and so were the stars of 
that era. Through the years though, most of 
the films & photos have been lost, so it is a 
harder iob to research articles on them. But 
we’re trying our best and have a sample of 
silent serial material in this issue's action 
feature FISTS ON FILM. 

NEW VINE-SWINGER 

In answer to your recent request for pictures 
of friends who looked like action stars, I am 
enclosing this photo of my buddy, Dennis 
Taylor, posed as Tarzan. I do not claim he re- 
sembles any of the actors who have thus far 
played Tarzan, but you will have to admit, he 
certainly looks as though he belongs in the 
loin cloth, swinging through the jungle (the 
jungle being missing in this photo because it 
was taken last winter.) 

And if Denny keeps up as he has been go- 
ing, he may well follow in the time-worn foot- 
steps of Elmo Lincoln, for he is active in local 
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dramatics, and in the past year has become 
an extremely popular figure at Indianapolis' 
famous Booth Tarkington Civic Theatre, not 
only on-stage, but back-stage, where he has 
been acclaimed one of the best (if not the 
best) stage managers in the Junior Civic's 
history. 

Denny is fifteen years old (he was fourteen 
when this picture was posed) and works out 
regularly to retain his build (which he claims 
was at its lowest ebb in this picture.) I do 
hope you will find room for him in STI. Thank 
you. 

MARVIN JONES 
BEECH GROVE, IND. 

m 



• Before the movies stop producing, Denny 
may actually become a screen Tarzan. After 
all, Jock Mahoney was a Tarzan fan when he 
was a boy and today he ranks as one of the 
screen’s greatest jungle kings. Don't miss 
“From TARZAN To LION-MAN" in this issue as 
we're sure it’s the type of dynamic action 
you'll enjoy. 


COSTUMED COLOSSUS 

I thought you would like to see the costume 
that I wore to a Halloween party. I got the 



idea for the BATMAN costume from your first 
issue of STI. It’s a home-made outfit my 
brother made for me. I thought you would like 
to publish it in your magazine for your readers 
to see. After all, it was your mag that gave 
me the idea. 

JOE OWEN 
CENTRAL FALLS, R. I. 

• We think you did an exceptional job Joe. 
This issue we have a feature on BATMAN AND 
ROBIN which should be right up your alley. 
Continue the good costume work, perhaps 
you'll wind up in movies or TV, it's happened 
before. STI will continue to welcome exciting 
pictures like this from our readers, decked out 
in the finest of their favorite adventure char- 
acters. 

KNOW YOUR FILMS 

Can’t put off any longer requesting to see 
stills of two serials and one ‘western’ I 
thought were unique. However, first I want 
to tell you how much I enjoy STI; all of the 
photos from my favorites— Dick Tracy. The 
Lone Ranger, Flash Gordon and Buck Rogers 
were very fine to view. 

One serial had the famous aviator, the late 
Frank Hawkes as the hero; he flew a beautiful 
bi-wing water-plane. The unique feature about 
this serial was— at the end of each chapter, 
Hawkes would give a flying lesson, using a 
mock-up plane with a small boy at its con- 
trols. 

There was a ‘western’ which was extra- 
special — special because all of the cast were 
midgets. The hero, and villain were mounted 
on ponies. The frontier buildings were diminu- 
tive and of course, there had to be a junior- 
sized stagecoach. 

Just one more request— one of the most 
exciting serials that I can recall was titled, 
"Flying Leathernecks.” The stirring music 
alone was worth the fare. 

In closing, I like to mention that in the 
30’s my Penna. home town movie house had 
been showing all of the “Three Mesquiteer” 
movies; one Saturday, Ray Corrigan paid us 
kids a personal appearance, and believe me, 
that was the high point in our lives! 

ROY EVANSON 
EAST ORANGE, N. J. 

• The aviation serial you spoke about is 
MYSTERIOUS PILOT which Columbia released 
in 1937. The western with an all-midget cast 
was produced by the late Jed Buell and titled 
THE TERROR OF TINY TOWN. We have it on 
good authority that the film just recently play- 
ed a New York theatre, even though it was 
produced over 20 years ago. As there was 
never any serial entitled FLYING LEATHER- 
NECKS, we assume you may mean Republic's 
1938 FIGHTING DEVIL DOGS. The music in 
that one was superb as you mentioned and 
was partially composed by the late Alberto 
Colombo who was noted for his amazing ad- 
venture scores. As you enjoyed the Livingston- 
Corrigan-Terhune MESQUITEER films, be sure 
to see the trio as they are today in this is- 
sue’s HOLLYWOOD: LIFE OR DEATH? 


• Keep reading STI and keep writing to: 
Cliff Hanger.SCREEN THRILLS ILLUSTRATED, 
1426 E.Washington Lane,Philadelphia38,Pa. 



TARZAN ’Lion-Man 


JIM PIERCE M ONE OF THE GREAT ATHLETIC HEROES OF THE SCREEN, 
CREATED A TARZAN PORTRAYAL THAT HAS MADE HIS JUNGLE OPUS A CLASSIC. STARRING 
IN “TARZAN AND THE GOLDEN LION,” JIM PLAYED THE ROLE EXACTLY THE WAY TARZAN- 
CREATOR, EDGAR RICE BURROUGHS WROTE IT. STRANGE AS IT MAY SEEM. THIS WAS ONE 
OF THE RARE TIMES THE CHARACTER WAS TRANSLATED ACCURATELY TO THE SCREEN. 7 




vantage point high in a tree, Tarzan views 
the approach of the Chief of the Waziri tribe played 
by Boris Karloff. 


D'Arcy Corrigan as the old hermit and Numa as the 
"Golden Lion” are allies of Tarzan Jim Pierce. 


4 NATIVE of Indiana, James H. Pierce was 
born there on August 8, 1900 in the city of 
Freedom. Growing up with one eye to an out- 
door life, he distinguished himself as an ace 
athlete at a very early age. 

Graduating from Spencer High in 1916, Jim 
went on to Indiana University in the fall of that 
same year. A good friend of his from those days 
to the present is Kermit Maynard, famed ad- 
venture star and stuntman, who started out in 
athletics around the same time as Big Jim. At 
Indiana University, none other than athletic 
great Jim Thorpe was a coach. Our pre-Tarzan 
however, followed in the track and football di- 
rection, doing quite well along the way. Jim 
Pierce played center and was named to the 
mythical teams of All American and All Western. 

before the cameras 

Jim coached at Arizona from 1921 to 1923. 
However, during vacations and spare time he 
took up a new interest — acting in the movies. 
Starting out in Fox’s YOSEMITE TRAIL star- 
ring Dustin Farnum (1922) , Jim was on his movie 
way. The picture was actually made on location 
at Yosemite and the entire cast & crew was 
transported there for the filming. 

Leaving his post at Arizona University, so as 
to remain in California for occasional movie 
work, Jim became a coach at Glendale High. 
Oddly enough, this was the perfect school for 
him as numerous future film stars all attended 
there. Early students included: John Wayne, Bob 
Steele, Bob Livingston and his brother Addison 
(Jack i Randall. Jim Pierce coached various 
teams there and led the football team to win the 
Southern California championship. John Wayne, 
then known as Marion Michael “Duke” Morri- 
son, was a guard on the very football team that 
Jim was coach of. The valuable training Duke 
received from Big Jim Pierce aided him in going 
on to play football at USC, which eventually 'led 
to his film career. 

Earning quite a name for himself in Holly- 
wood, Jim Pierce was now wanted by Paramount 
for their 1927 super production of WINGS. Test- 
ed for a leading role as an aviator, Jim was given 
the part and costumed for it. One evening he 
attended a party given at the Tarzana ranch of 
author Edgar Rice Burroughs. The minute Bur- 
roughs saw the handsome, well-built star, he 
shouted right out: “ There’s Tarzan !” 

With those words Jim Pierce was selected by 
the master himself to play his noted brainchild. 
It was August 1927 and production then started 
on TARZAN AND THE GOLDEN LION. As Jim 
was starring in this film, which was to take two 
months shooting, he had to bow out of his role 
in Paramount’s WINGS. Sorry to see the actor 
cancel out on their picture, the studio was obliged 
to hunt up another suitable performer. The gen- 
tleman who got the part was Gary Cooper. 

The producer at FBO was Joseph P. Kennedy 
and young Jack, his son, was one of the big 
Jim Pierce admirers. Now r , as President of the 
United States, in some fleeting moment of rest, 
it’s possible that his mind might wander back 


to the serene days when his father was pro- 
ducing TARZAN AND THE GOLDEN LION. Who 
can tell? 

Directing that very film was former adventure 
star & actor J. P. McGowan, a rugged individual. 
He was a tough taskmaster and ran the entire 
cast & crew ragged while trying to achieve vari- 
ous realistic effects. When the first day of shoot- 
ing started he told Jim: “We’ll do the rough stuff 
first.’’ Well that’s all the picture seemed to be, 
even to Jim. The film was shot in California’s 
West Valley county and an artificial vine was 
rigged up 80 feet across a 150 foot deep canyon. 
Needless to say, the stunts done with this (there 
were no doubles for Jim Pierce) were tough and 
looked amazing on screen. McGowan was a 
strong personality and claimed he could perform 
any stunt that he demanded someone else to do. 
The cast and crew were worked very hard on 
that one. 

After the movie premiered, many people asked 
Jim Pierce how it felt to be Tarzan. His reply: 
“Just run through some rough, rocky ground 
barefoot sometime.” Although difficult to make, 
the film turned out to be an excellent produc- 
tion. During the course of the filming, Tarzan 
Pierce and Edgar Rice Burroughs’ daughter Joan 
really struck up a good friendship. It was so good 
in fact, that they were married August 8, 1928. 

With his success as Tarzan, Jim was up at the 
top. He next made HER SUMMER HERO at FBO 
and then was featured with friend Vincent Mar- 
kowski, now star Tom Tyler in FBO’s PHANTOM 
OF THE RANGE (1928). The pictures rolled by 
and Jim answered fan mail. More Pierce was the 
cry and the public got him in: RETURN OF 
GREY WOLF, FAST COMPANY, JESSE JAMES, 
LADIES OF THE MOB, SO LONG LETTY, FOL- 
LOW THE FLEET and many others. 

When 1936 came around and Universal started 
production planning for the amazing FLASH 
GORDON serial (number one) , they decided that 
strong favorites were needed in the cast. Buster 
Crabbe was chosen as Flash and none other than 
Big Jim was selected to portray King Thun, the 
Lion-Man. After a brief misunderstanding in the 
movie, Thun and Flash become close friends in 
their fight against the cruel Ming. Many times 
in the course of the story, Jim was called upon 
to save Buster, either with ray guns or sheer 
strength. His role remains a favorite of many to 
this day. Hitting the trail West, Jim was prom- 
inently featured in Republic’s serial smash, ZOR- 
RO’S FIGHTING LEGION with Reed Hadley 
(1939', Ed Finney’s Monogram production of 
RAINBOW OVER THE RANGE with Tex Ritter 
(1940) and quite a few other outdoor sagas. 

Always being involved in more than one field 
at a time, Jim found his real estate interests de- 
manded more time than he had been devoting to 
them. So he decided to hang up his six-guns and 
vines in order to concentrate on his business 
ventures. Still happily married, Jim and his wife 
Joan are now grandparents and young ones at 
that! Perhaps some day another J. Pierce will 
again call to the “Golden Lion”, Jad-bal-ja and 
for those who have never seen the original 1927 
production, a whole new era will open up. Jim 
Pierce, a screen hero supreme! END 



Ready to fight off the prehistoric monsters that 
await him, King Thun, the Lion-Man is always pre- 
pared for action. 



A buckskin strongman on the early frontier, Jim 
Pierce roughed it in 1923's THE DEERSLAYER. 
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Hard at work in the lab are Johnny Duncan and Robert Lowery in Columbia's NEW ADVENTURES OF 
BATMAN AND ROBIN (1949). 


© 1 963 National Periodical Publications, Inc. 


The very first comic magazine in which Batman appeared! 

»Ho. 27 MAY, 1939 



Detect / 


S TI’s articles dealing with the 
transfer of comic heroes to the 
screen are proving extremely pop- 
ular with readers who keep asking 
for more. One of the most oft-re- 
quested is the mighty Batman who, 
with Robin, the Boy Wonder, has 
been the hero of two fifteen-chap- 
ter motion picture serials as well 
as scores of comic book and strip 
adventures over the years. 

Batman’s initial appearance was 
in May 1939 in the pages of De- 
tective Comics Magazine. National 
Periodical Publications for “DC” to 
every fan) had pioneered the way 
in this type of entertainment with 
Superman the year before, and now 
felt the field was ripe for another 
similar, though non-imitative, 
character. 


how it all 
began 

Whereas Superman comes by his 
fabulous powers as a native of an- 
other planet, Batman is an earth- 
ling extra-ordinary. His background 
was quickly established in the first 
story: Bruce Wayne, a millionaire 
playboy, witnessed the death of his 
parents in a holdup and swore to 
devote his life and resources to the 
war against crime. To protect his 
real identity, he adopted the blue- 
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black costume suggesting the wing- 
ed inhabitants of the night. 

Robin, Batman’s fighting aide, 
turned up shortly thereafter in the 
person of Dick Grayson. Dick be- 
came the ward of Bruce Wayne af- 
ter he, too, lost his parents, the 
“Flying Graysons”, a circus aerial- 
ist team. Together the two share 
the Wayne mansion by day and 
make it hot for Gotham City’s 
criminal element by night. 

Masterminding Batman’s various 
activities today, as he has since 
1942, is Jack Schiff, editor of the 
three magazines in which Batman 
and Robin currently appear. They 
are Detective Comics which is 
monthly. Batman Comics and 
World’s Finest Comics, both of 
which are published eight times a 
year. In the latter, Batman and 
Robin join forces with Superman 
to combat common foes. Also, two 
giant Batman ‘Annuals’ are pub- 
lished yearly — treasuries of the 
‘Best of Batman’. 

a busy sthedule 

To National’s editors, the guid- 
ance of their comic charges is seri- 
ous business indeed, and Jack 
Schiff is no exception. Schiff works 
out the various story ideas with 
his writers and when the scripts 
are completed, passes them on to 
the artists involved. In the case of 



The diabolical Dr. Daka (J. Carroll Naish) thinks he has zombie- 
ized BATMAN (Lewis Wilson) at this point in 1943's cliffhanger, 
but he has neglected to reckon with Robin, the Boy Wonder (Doug- 
las Croft). Below, Daka obviously wishes he had! 



Batman, this is Bob Kane who has 
been on the feature since its in- 
ception. Kane's “pencils” are then 
checked by Schiff before the final 
lettering and inking stages. The 
work is constantly checked during 
all phases of production to ensure 
that their creations remain in 
character and no violations of the 
‘Comics Code’ occur. 

Batman and Robin employ many 
devices to aid them in their battle 
against evil-doers, such as the Bat- 
mobile, Bat-Plane, Utility Belt. 
Batarang, etc., and are surrounded 
in these adventures by the mem- 
bers of the Bat-Family. They in- 
clude Kathy Kane (Batwoman) , 
her niece Betty (Bat-Girl) , Police 
Commissioner Gordon, Alfred 
(Wayne’s butler), Bat-Mite (a mis- 

BATMAN AND ROBIN 


Croft as Robin. J. Carrol Naish as 
the nefarious Dr. Daka, and it was 
directed by that veteran from the 
days of William S. Hart, Lambert 
Hillyer. 

Well received by the trade press 
in general, the Motion Picture Ex- 
hibitor in particular had this to 
say about BATMAN’S first chap- 
ter: This opens iirith a description 
of the activities of the Batman in 
his fight against crime. He hands 
over the last of a gang of criminals 
to the police, and tries to take a 
rest, hut the organization by J. 
Carroll Naish of a criminal gang 
to do as much damage for Japan 
as possible starts him on another 
exciting chase. Naish has Shirley 
Patterson’s uncle kidnapped as he 
leaves jail after serving time. His 


newspapers 
get him 


Six years were to go by before 
Batman and Robin again appear 
in the movies, part of which time 
the pair spent decorating a syn- 
dicated daily and Sunday newspa- 
per comic strip. Distributed by Mc- 
Clure Newspaper Syndicate, the 
strip ran for three years before 
being discontinued in 1946. 

Film No. 2, THE NEW ADVEN- 
TURES OF BATMAN AND ROBIN, 
graced the nation’s screens in 1949, 
this time effecting k complete 
change in casting. Robert Lowery 
came on as Batman, Johnny Dun- 
can was Robin and former matinee 
idol Lyle Talbot portrayed Com- 

By BOB KANE 



More rare Batman art! This time, two of the widely syndicated daily strips which appeared in news- 
papers aCrOSS the nation in 1943. © 1963 National Periodical Publications, Inc. 


chievous little sprite from another 
dimension who admires Batman 1 
and their canine pet, Ace, the Bat- 
Hound. Many bizarre villains have 
complicated the proceedings from 
time to time, but Joker and Clay- 
face remain two of the most color- 
ful. 

Batman in 
Hollywood 

In 1943, Columbia Pictures bought 
the screen rights and made the 
first serial featuring the talented 
twosome. This was BATMAN, re- 
leased in the summer of that year. 
Featured in the lead roles were 
Lewis Wilson as Batman. Douglas 
14 


intention is to use his keen indus- 
trial mind to help destroy Amer- 
ica. Her uncle refuses, however, 
and he is locked up. The Batman 
and Robin, “the Boy Wonder” go 
into action when they spot thugs 
sent by Naish breaking into a hos- 
pital safe to steal the radium need- 
ed for Naish’s new weapon. In the 
ensuing fight, the Batman is hurl- 
ed from the roof. This starts off as 
if it will rate with the better serial 
entrants. GOOD.” 

Needless to say, the remaining 
fourteen chapters measured up to 
the • first and Batman experienced 
many a narrow escape before Dr. 
Daka finally ended up on the menu 
in an alligator pit. 


missioner Gordon. Direction was in 
the capable hands of serial special- 
ist Spencer Gordon Bennett who, 
like Hillyer, is a veteran of the 
silents. This second stanza enjoyed 
equal success with the first and 
more will be said of it in the fu- 
ture. 

You are probably wondering 
about Batman and television. Well, 
there have been disciissions for a 
series from time to time but as of 
this date no actual production has 
been done. When and if there is, 
however, you can be sure of read- 
ing about same right here in STI 
where we’ll continue to serve up 
the articles that you, the reader, 
request. END 





Stanley Price, dialogue director on many motion pictures, seems to be in need of a little coaching 
himself in this BATMAN interrogation scene with Croft and Wilson. 


House Peters, Jr. (left) and friends, intent upon their banking problems, fail to notice the approach 
of screen Batman No. 2, Bob Lowery. (Note the slight variations in bat insignia and belt design from 
Wilson's 1943 costume.) 





Adventure awakened on July 
25, 1896 in Three Rivers, 
Michigan when Jack Perrin ar- 
rived on the scene. At the age 
of six our young hero moved 
with his family to California. 
In those days most of the film- 
ing was done in the East and 
Hollywood was a little known 
town. Upon graduation from 
high school in Los Angeles, 
Jack was eager to work with 
the new film producing units. 
Getting the only job available 
with Mack Sennett, sweeping 
off the sets, this young man 
carefully observed the spe- 
cific methods of making mov- 
ies. One day, a Keystone Kop 
was absent from the set early 
in the morning. The director 
looked around for another ac- 
tor, but the only person on 
the set was Jack. Quickly 
rushing him into costume and 


fists on film 

Jack Perrin, who entered the movies as 
one of the world famous Keystone Kops, 
has blazed through a thrill-packed career 
of almost 50 years on screen. 


makeup, a screen career was form- 
ed. 

Remaining with the Kops for 
awhile. Jack landed his first young 
dramatic lead in TOTON THE 
APACHE (1917) with Olive Thomas. 
Frank Borzage directed and Nor- 
man Kerry played the father. With 
America’s entry into World War I, 
Jack joined some friends of his and 
enlisted in the submarine service. 
A rugged he-man in real life as on 
screen, the tough, old underwater 
boats provided a great challenge. 

Returning from the war, the 
movie people remembered Jack and 
signed him to a three year contract. 
Jacques Jaccard was directing an 
Eddie Polo-Eileen “Babe” Sedgwick 
two reeler and chose J.P. as the 
juvenile heavy. The mold was cast 
and the public fell big for “Hand- 
some Jack”. Starring roles as a 
minister in PINK TIGHTS and 
BLIND HUSBANDS with Eric Von 
Stroheim ( 1919 • put him high on 
popularity polls of the day. At Uni- 
versal serials were King! The lead- 
ing producing outfit of this excit- 
ing form of melodrama, their top 
stars were used in these thrillers. 
1919’s LION MAN was a serial of 
the old school and headlined our 
own Jack Perrin as the hero. Tak- 
ing the title role was J. Barney 
Sherry as a mystery man who wore 
a lion-head mask. This character 
was actually good in the film and 
aided the hero and his pals. Noted 
screen director, Mack V. Wright, 
was a stuntman at the time and 
performed all the LION MAN’S dar- 
ing feats. 

In 1919 a stuntman could be used 
for a masked character, however 
the leading man was usually re- 
quired to do his own action scenes. 
While shooting the LION MAN seri- 
al in Bronson Canyon, Jack was 
climbing up the . side of a cliff on 
a rope ladder when unexpectedly 
the ladder broke. Those were the 
days before nets were used and our 
star, was dangling by a thread high 
above jagged rocks below. One 
slight move and his doom would 
be sealed. Luckily he was in sight 
of the production crew and they 
quickly pulled him to safety. It 
would seem like this type of ex- 
perience should make an actor more 
concerned about his own w r ell be- 
ing. Someone else perhaps, but not 
Jack Perrin. 

With the increase in popularity 
of the Western outdoor drama in 
the early 1920’s, Jack became much 
in demand for these films. Mixing 
all types of dramatic adventure 
roles in that exciting era of the 
silent screen, he starred in films 
for all the leading companies of 
that day: Pat-he, Hodkinson, Metro, 
Arrow, FBO, Associated Exhibitors, 
Aywon and Rayart. There was no 
faking scenes then, the broken 



Jack (on the left in light shirt) is seen here in the type of dynamic 
action film that distinguished his productions of the 1920’s. 



All ready for the attack, military Jack defends the right in Rayart's 
1927 THUNDERBOLT’S TRACKS. 


Surprised on his 65th birthday. Jack Perrin beams at Jack Kelly 
who presented him with birthday cake. The veteran actor was fea- 
tured with Kelly in a MAVERICK episode being filmed at the time. 




Monroe Salisbury, Louise Lorraine and Jack Perrin take part in these unusual rites in Universal's 
1930 serial, THE JADE BOX. 


bones & bruises were real. As Jack 
says now: “In the silent pictures 
we had to show every possible thing 
that was happening That meant 
realism, the days before optical ef- 
fects and process screens were hard 
ones, but the films were great! In 
1927 Ellbee Pictures starred him in 
FIRE AND STEEL which provided 
just that for the cast. Filmed by 
the light of flares, in an actual 
steel mill, the actors worked under 
constant danger during the pro- 
duction. According to Jack: “The 
flares used on the film were of a 
type that were explosive and could 
rip a person apart.” No easy job 
here, there were no softies in those 
films. 

Finishing up the silent era with 
a series of Universal Westerns, Jack 
soon adapted to the new “talkies”. 
The films at Univ. included: WILD 
BLOOD, HARVEST OF HATE, 
HOOFBEATS OF VENGEANCE and 
PLUNGING HOOFS. Getting into 
the speaking swing of things, Jack 
was co-starred with silent movie 
Westerner, Leo Maloney in OVER- 
LAND BOUND. A 1929 production 
that Maloney financed himself, the 
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film encountered quite a bit of 
technical and promotional trouble. 
The sound for the film was record- 
ed on the old record process 
(sound-on-disc) and proved diffi- 
cult to film and reproduce. The 
actors had to go through all scenes 
in five minute clips without a break 
— there could be no mistakes! La- 
ter on, after the riding scenes were 
shot, Jack and the rest of the cast 
dubbed the sound effects in for the 
film. This was done by using co- 
conut shells to create hoofbeats 
when the film was projected. Sadly, 
Maloney died in New York while on 
the East coast for the film’s initial 
distribution. 

Jack’s voice came over great in 
talkies and a reviewer of PHAN- 
TOM OF THE DESERT comment- 
ed: “ Jack Perrin is fine , has a good 
speaking voice, is an excellent 
horseman and photographs well.” 
At this time Universal released THE 
JADE BOX a 1930 serial that star- 
red Jack. Although a silent film, 
this mystery man cliffhanger was 
distributed with music & sound ef- 
fects track to modernize it. Now he 
was set in the early 1930’s and 
started out by starring in various 


independent productions: BEYOND 
THE RIO GRANDE, RIDIN’ LAW, 
ROMANCE OF THE WEST, KID 
FROM ARIZONA & LARIATS & SIX 
SHOOTERS. Smashing the short 
subjects field, J.P. starred in a ser- 
ies of three-reel BUD ’N BEN West- 
erns with sidekick Ben Corbett. Re- 
liable Pictures called next and Jack 
starred in six for B.B. Ray: RAW- 
HIDE MAIL, LOSER’S END, WOLF 
RIDERS, NORTH OF ARIZONA, 
CACTUS KID and TEXAS JACK. 
William Berke, who was producing 
Westerns for the independent mar- 
ket, lensed four with our favorite 
in 1936: GUN GRIT, HAIR TRIG- 
GER CASEY, WILDCAT SAUND- 
ERS and DESERT JUSTICE. In the 
years following. Jack has been fea- 
tured in numerous motion pictures 
of all kinds. Happily retired from 
the industry he looks back on his 
career with pleasant memories. Ac- 
cording to Jack: “I would love to do 
it all over again, if I were young 
again today. I love my business — 
it’s been wonderful to me.” 

We’re very happy that Jack has 
enjoyed his career, for he has given 
millions many hours of untold 
movie pleasure. END 



Attention, fans of: action, comedy, horror, sultry sirens and exciting movies of all 
kinds. After two years of preparation, the editors of SCREEN THRILLS ILLUSTRATED 
have produced a modern full-length feature in Widescreen with YOU in mind. 
Modernized from hundreds of thousands of feet of the greatest film footage ever 
shot, this presentation will have you rolling with COMEDY and THRILLING to tabulous 
movie moments. Early spectaculars more thrilling than many of today’s big specials; 
the wild “jazz-age" parties; Westerns with the greats of yesterday; serial thrillers 
with the Kings & Queens of a bygone day and the villains, comedians, action stars, 
beauties and monsters of an era that has left its mark on the world. Watch your 
newspapers for the listing of the popular theatre near you that will be playing this 
major release this Spring. “SCREEN THRILLS" is the movie of the decade that YOU 
the fans have asked for! Watch for further information right here in STI. 
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THE DAYS OF THE WORLD 

WAR II ADVENTURE FILMS 

ARE HERE AGAIN. BOTH 

MAJOR FEATURES AND TOP 

TV SHOWS ARE BOASTING 
FLAMING SAGAS OF OUR 
FIGHTING MEN. 

of one final war to end the entire world runs 
through the minds of millions. So it seems 
that a major war, if ever fought again, 
would differ greatly from the type World 
War II was. A much dreaded thought, but 
still the truth. Now all of this strangely 
leads to a new trend in entertainment, one 
dwelling on the infantry combat of the sec- 
ond World War. Perhaps the passage of 
time is giving us a perspective on past 
events, much in the same way hobbyists are 
interested in the Civil War. 

TN the tense atomic age we live in today, 
war has become more of a nightmare 
than it ever was in the past. The thought 

tv to the attack 

In the wake of the FCC’s big campaign 
against violence and brutality, a new real- 
istic attitude has begun to set in amongst 
TV executives. With this thought in mind, 

„ ABC-TV has launched two professionally 




produced teleseries on the men who led the 
infantry to victory in the 1940’s. COMBAT, 
a new one hour show dramatizes the story 
of World War II in Europe, as viewed by 
the foot soldier. Stars Vic Morrow, Rick 
Jason and Shecky Greene are not just 
sound stage smilers. These three rough and 
ready guys went through thorough Army 
training before the lensing of the series 
started. All the skills necessary to make a 
top combat soldier, were taught to this 
hearty trio. From map reading to M-l’s 
these boys became experts. Telling the per- 
sonal story of American soldiers before and 
after D-Day’s invasion in France is the job 
of this show each week. The producer of 
the show commented that: “We will not 
give any lessons on how to take a town or 
blow up a tank, although we may see this 
happen as part of a personalized story.’’ 

reel footage 
looks real 

To aid in producing the most realistic 
series possible, the United States Army is 
lending COMBAT quite a helping hand. 
Major Homer Jones, who actually jumped 
into Normandy on D-Day, has been ap- 
pointed as the show’s full-time technical 
advisor. Judging by the show’s notices he’s 
really helped put through as authentic a 
group of World War II dramas as TV can 
possibly produce. 

Following up the military theme on ABC- 
TV is the new GALLANT MEN series. The 
star of the show, Robert McQueeny, plays 
a war correspondent with the American 
forces in Italy. Not content with dramatic 
duties alone, McQueeny has his own philos- 
ophy on the war show he does: “ War is a 
strong villain, easy to hate. The conditions 
it engenders are so incompatible to the up- 
bringing and environment of the men put 
down in its midst that it is a supreme test 
for every combatant. Their reactions to the 
unfamiliar, to the danger, is both varied and 
unpredictable. The timid may even become 
remarkable fighters.” This is one star who 
really know r s what he’s talking about too! 
In World War II he served as an Army 
combat engineer and toured New Guinea, 
the Dutch East Indies, the Philippines and 
many other active areas. Originally planned 
as a series called BATTLE ZONE, the 
GALLANT MEN follows the 36th or Texas 
Division from Salerno to Rome. 



German officers examine one of the Allies' "Rup- 
erts", a rubber paratrooper dummy that was wired 
to explode. (From THE LONGEST DAY). 


The new entertainment trend to Army combat has 
produced rough, grim films. 




Joel Holt (right), fights for his life in brutal struggle scene from his new production of KARATE, 



The Yanks show they can lick anyone, as their cour- 
age is tested in Warner's MERRILL'S MARAUDERS. 


Darryl F. Zanuck, long a name standing 
for the highest quality in the motion picture 
industry, has turned his attention to World 
War II for film drama. Zanuck, producer 
and part director of THE LONGEST DAY, 
has turned out what some consider the 
“finest true-life motion picture ever to be 
turned out on war of any kind.” Deciding on 
black and white for realistic effect, Zanuck 
re-created the events surrounding the 1944 
D-Day invasion of France and the actual 
invasion itself. Taking over nine months to 
film on more than 31 outdoor locations, 
THE LONGEST DAY budget came to 
nearly three million dollars on talent costs 
alone. John Wayne, Robert Mitchum, Hen- 
ry Fonda, Peter Lawford, Edmund O’Brien 
and Robert Ryan are just a few of the all- 
time greats in this dramatic spectacle. 

With careful attention to detail and 
realism, all dialogue scenes were shot in 
French and German in addition to the 
standard English versions. Shooting in two 
main filming units, one was composed of 
200 men and the other of 180 men both 
working at the same time. The film’s title 
came from a quotation from Rommel, which 
was used as the name of Cornelius Ryan’s 
best-selling novel. He said: The first 24 
hours of the invasion will be decisive. For 
the Allies as well as for Germany, it will be 
the longest day.” 
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Darryl F. Zanuck has recreated the Normandy D-Day invasion in a more realistic fashion than any 
other producer has done to date. 



Still number one at the boxoffice, this is how Duke Wayne taught Marines the "art of self defense' 
in SANDS OF IWO JIMA. 





There’s a joke circulating around con- 
cerning an old World War II movie that 
is supposed to be constantly making the 
TV rounds. It tells of how five hundred 
German soldiers have trouble taking a hill. 
Supposedly, they have been attacking for 
hours but can’t gain any ground. A new 
officer arrives on the scene to find out why 
his men can’t take a hill held by only one 
American. When asked for an explanation, 
a reply is heard from a foot-soldier: “You’re 
right, there’s only one soldier up on that 
hill; but he’s JOHN WAYNE!” Quite a bit 
of an exaggeration, but also an indication 
of the indestructible nature of “Big Duke.” 
The military hero of millions, Wayne bat- 
tled his way through: SANDS OF IWO 
JIM A. THE FLYING TIGERS, THE 
FIGHTING SEABEES. THEY WERE 
EXPENDABLE and BACK TO BATAAN 
to name a few. In THE LONGEST DAY, 
Duke takes the role of Lt. Col. Ben Vander- 
voort, who broke his ankle landing on Nor- 
mandy, but continued fighting on for 40 
days in France. You can’t keep a good man 
down! 

from storm windows 
to screen 

For a change of pace we go to the orient 
and wartime Japan. Intrigue and hand to 
hand combat abound there in KARATE, a 
new independent action production re- 
leased by Joseph Brenner Associates. The 
star is one J. Holt, not Jack but Joel . Holt, 
who also produced and directed the opus 
filmed in Japan, has come a long way in 
ten years. Residents of the New York area 
have been more familiar with him as the 
star of numerous TV commercials for: 
storm windows, waterless cookware, sewing 
machines, potato peelers and top tune rec- 
ords. Joel appeared in the middle of old 
action dramas, Westerns and serials so 
often that many of the viewers thought he 
was in the film! He was usually seen on 
screen for more time than the star of the 
movie being shown anyway. Apparently 
Joel also felt that he belonged in the actual 
film, so he decided to produce his own. 
Presenting a figure reminiscent of the old 
matinee heroes, Joel Holt may bring the 
straight action picture back to its rightful 
place of prominence. 

Whether in war or in peace, the public 
can depend on the imagination of the 
moviemaker for adventure unlimited. END 



Address 


INVASION 
OF FRANCE 


Do you thrill to great war action in the movies? Have you gone to 
see recent and old movie classics of war drama wishing to have them 
for your very own? Well here’s your chance. Not just the fabrications 
of Hollywood, but the actual on-the-spot footage of the immortal 
Allied D-Day invasion of France. 

You’ll be amazed at the quality of this authentic 8mm film, actually 
photographed by combat cameramen in the field of battle. Many of 
these cameramen were killed in action during the war, but their 
historical films stand as a monument to their gallant deeds. 

Order now to obtain this fabulous screen collector’s item. 

only $4.95 . 


CAPTAIN COMPANY 
Dept. ST-4 

Philadelphia 38, Penna. 

Please rush my own 8mm D-Day film right out to me. I enclose 
$4.95 plus 25c for handling & shipping. 
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BEHIND THE 

SHADOW’S MASK 




Kane Richmond and Marion Burns in the adventure film classic— 
DEVIL TIGER. 

Still a handsome figure, Kane enjoys seeing himself featured as 
"THE SHADOW” in the last issue of STI. 


KANE RICHMOND, LONG A 
FAVORITE OF SCREEN-THRILL 
FANS EVERYWHERE, STEPS OUT 
IN FRONT OF HIS MASK TO 
REVEAL A COLORFUL PAST. 


D ECEMBER 23, 1906 started ev- 
erything with Kane’s birth in 
Minneapolis. His real name was ac- 
tually Fred W. Bowditch. Raising 
Kane in the midwest, his parents 
found they had an outstanding 
athlete on their hands. 

Graduating from the University 
of Minnesota, Kane was able to find 
a job in an industry allied with 
acting. However, at the time ap- 
pearing before the cameras was a 
most distant thought. He worked 
as a product salesman for one of 
the motion picture studios and spe- 
cialized in the southwestern terri- 
tories. Upon returning to Holly- 
wood, Kane ran into an agent 
friend of his who rushed him right 
over to Universal Pictures. They 
were casting at the- time for a ser- 
ies of two-reel action dramas and 
needed an athletic actor who was 
also a good-looking boxer. Well, 
they found their man. That was 
July 1930 and Kane then went on 
to star in the 12 films made in the 
popular LEATHER PUSHERS ser- 
ies. 

Quick to notice star material, 
MGM grabbed Kane for their own 
and featured him in STEPPING 
OUT, POLITICS & HUDDLE ( 1931- 
2) . However, Fox provided the most 
attractive lure. They would star 
him in DEVIL TIGER, to be made 
on location in India, and then build 
him to be one of their biggest star 
attractions. Kane’s leading 

lady in the film was Marion Burns, 
who today goes under the name of 
Mrs. Kane Richmond. Feeling that 
authentic action scenes were of ut- 
most importance, the producers 
made certain to have K.R. do all 
the stunts and dangerous scenes 
himself. One such episode involved 
wrestling with a real live ■python. 
This muscular snake can crush the 
life out of a man in minutes, when 
wrapped around a body, but movie- 
makers of the day felt they had to 
have this type of thing in their 
films. Planning on having the 
snake wrap around Kane, the situ- 
ation was a very grim one. Accord- 
ing to Kane: " They kept the snake 


in a big trunk with a cloth sack 
over his head. Then a team of men 
would remove the snake, coil him 
around me, remove the sack and 
start filming. It took ten men to 
unwind the snake before he’d 
crushed the life out of me. 

Returning to the U.S.A., the ad- 
venturer resumed his film career 
and was going strong once again. 
Some of his hits at that time were: 
LET’S FALL IN LOVE (Columbia 
1934 with Ann Sothern) , VOICE IN 
THE NIGHT (Columbia 1934 with 
Tim McCoy), I CAN’T ESCAPE 
(1934 Beacon production^ and CIR- 
CUS SHADOWS (a 1935 Peerless 
production) . Answering the chal- 
lenge of the chapter plays, Kane 
starred in two serials in 1935. AD- 
VENTURES OF REX AND RINTY 
for Mascot and THE LOST CITY for 
Regal, both dishing out some hair- 
raising moments for 1935 Richmond 
fans. 

Around this time, Maurice Conn 
of Ambassador Pictures was plan- 
ning on the filming of a new action 
picture series. Finding Kane avail- 
able, Conn signed him with Frankie 
Darro for a group of fast paced 
thrill specials. Memorable were the 
1936-7 releases of: BORN TO 
FIGHT, RACING BLOOD, HEAD- 
LINE CRASHER, DEVIL DIAMOND, 
TOUGH TO HANDLE, ANYTHING 
FOR A THRILL and YOUNG DYN- 
AMITE. Borrowing him for a few 
days of shooting, Conn put Mr. R. 
in Pinky Tomlin’s WITH LOVE AND 
KISSES as a niteclub singer. A va- 
riety of roles were always easy for 
Kane to handle. 

As the years moved on, Kane 
rode high as a star in many dra- 
matic & adventure films of all 
kinds: WINNER TAKE ALL, THE 
ESCAPE, CHARLIE CHAN IN PAN- 
AMA. MURDER OVER NEW YORK, 
DOUBLE CROSS, TIGER WOMAN, 
TRAFFIC IN CRIME, PASSKEY TO 
DANGER, BLACK MARKET BA- 
BIES, DON'T GAMBLE WITH 
STRANGERS and STAGE STRUCK. 
He also filled the serial bill in: 
SPY SMASHER, HAUNTED HAR- 
BOR, BRICK BRADFORD, BRENDA 
STARR— REPORTER and JUNGLE 
RAIDERS. 

Aside from these roles, many re- 
member Kane best as the fabulous 
“SHADOW” in THE SHADOW RE- 
TURNS, BEHIND THE MASK and 
THE MISSING LADY. Fitting the 
part to a “T”, Kane provided mys- 
tery fans with an unforgettable 
masked performance in the three 
films. 

Today, Kane has left the motion 
picture industry and has become 
one of the leading manufacturer’s 
representatives in the fashion in- 
dustry. As handsome as ever, Kane 
could easily star on TV today. At 
least that’s what his many fans 
hope he will do once again. A mem- 
orable star, Kane Richmond re- 
mains a movie legend. end 


IT’S MYSTERY AT ITS BEST 



Mystery fans were thrilled by ads like this when Kane Richmond's 
masked features appeared on the 1946 scene. 


Al Ferguson and Stanley Blystone provide the menace as BRICK 
BRADFORD battles for his life. (1947) 





30 







HOLLYWOOD: 

Life or Death? 



AN EXCLUSIVE REPORT 


ILLUSTRATED 

BY SAM SHERMAN 


ment checks. The film industry has 
literally devoured itself. Numerous 
studio sound stages and locations 
are quiet; the cameras are in stor- 
age; the talent quietly waiting — 
for something fabulous to occur, 
but it never does. Their phones 
never ring and time passes day af- 
ter day. 

Veteran industry actors, who 


have been forced into other busi- 
nesses out of necessity. Others, even 
amongst the top actors, are regu- 
larly collecting their unemploy- 


R ETURNING to New York after 
two months in Hollywood, I 
find people in the East unaware of 
the true situation there. Even top- 
ranking producers and distributors 
are not quite sure of all the changes 
that have taken place in the once 
glamorous cinema center. The old 
town is dead! Well known actors, 
directors, writers, producers etc. 
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Bob Livingston, Sam Sherman and Randolph Scott in California's 
Beverly Hills, far from the blast of studio six-guns. 


Sam Sherman subs for Bob "Stony Brooke" Livingston as he 
joins THREE MESQUITEERS stars Max Terhune (with Elmer) 
and Ray Corrigan at Corriganville. 



starred in films ten and more years 
ago, are in better mental and fi- 
nancial shape than the major star 
who just did a movie last year, but 
needs money and can’t find work. 
Because of tax structures, well 
known performers who do occa- 
sional films only, don’t become the 
millionaires they are thought to be. 
On the other hand, many former 
film stars saved and invested their 
money and have no real desire to 
work in pictures today. Others have 
been forgotten by the very indus- 
try they helped build. The new, 
young TV producers, directors & 
casting agents are coming from the 
East and have no concept at all of 
what went on before them in Hol- 
lywood. They intend to make the 
business over, regardless of what 
the end result will be. Numerous 
actors and actresses chosen for 
various character parts (ages 40- 
80) , now enter TV films and movies 
with no previous motion picture 
background. The competent talent 
that made motion pictures success- 
ful years ago has been almost com- 
pletely overlooked. It’s not that 60- 
year-old former stars should be 
playing leading men as new young 
people are always necessary. How- 
ever, the professional actor with 
40 years experience is forgotten and 
a 60-year-old businessman-turned- 
actor (with 5 years experience) gets 
the role. A “pro” is always more 
valuable than this invader to the 
acting field. Experienced talent will 
know their lines and cues thus 
bringing speedier shooting and 
name value into the production. 


work stops 

In addition to the new crowd in 
power, changes in production have 
also been responsible for slowing 
up the industry. Some reasons for 
the decline in activity are: 1) The 
trend to hour long network TV film 
shows — cutting the number of indi- 
vidual shows to be done drastical- 
ly. 2) Old network shows being sold 
cheaply in syndication to inde- 
pendent TV stations — no new shows 
are being made for the syndicated 
market. 3) Runaway production — 
numerous films being made cheap- 
ly in Europe because of high tech- 
nical costs in Hollywood. 4j De- 
crease in theatrical film production 
— re-releases playing everywhere, 
few “B” features being made and 
cutback in major film production 
due to the multimillion dollar spec- 
tacle trend. 

I was sorry I missed seeing Hol- 
lywood’s glorious decades, when the 
entertainment industry was king. 
However, the city of studios is due 
for some big changes, probably for 
the better. Independent productions 
(ie. REQUIEM FOR A HEAVY- 
WEIGHT, WHAT HAPPENED TO 
BABY JANE and THE MANCHURI- 
AN CANDIDATE' seem to be the 
new order of the day, and possibly 


indicate the improved direction 
motion pictures will head in. 

Although Hollywood and the film 
industry as such does have a gen- 
eral problem, the people in produc- 
tion today do continue making 
movies. The old outdoor locations 
that have been used for forty years 
are still going strong. Republic 
Studios, for example, long the home 
of adventure films is now the site 
of busy TV production. Although 
the company itself does not pro- 
duce films, the studio is rented to 
clients such as CBS and Four Star 
Television. This type of television 
filming is what keeps the town go- 
ing as there is little in the way 
of feature film production for the- 
atres. 

movie greats 

While in movieville I visited with 
some all-time film favorites. Most 
of these people are fortunate in 
that they have held onto their 
money and can forget about the 
film industry if they so desire. 
Others are still in demand and en- 
joy the work they’re doing better 
than any other. However, the peo- 
ple represented on these three pages 
are the exception rather than the 
rule. Many are the stars of com- 
parable caliber who are not so con- 
tent. Bob Livingston, known be- 
yond his regular dramatic roles for 
his ZORRO, LONE RANGER and 
THREE MESQUITEERS films, now 
considers returning to filmdom as 
something only a close friend could 
persuade him to do. After starring 
in over 60 films he now prefers to 
spend his time working on an oc- 
ccasional book he is writing. Max 
Terhune and Ray Corrigan of THE 
THREE MESQUITEERS & RANGE 
BUSTERS are also still going 
strong. Ray is the owner-developer 
of Corriganville movie ranch and 
Max is the featured entertainment 
attraction for the thousands of 
guests who visit weekly. Talented 
character actor Bill Tannen, who 
started out as a leading man at 
MGM, is now in production with 
John Beaver and producer-director 
Dick Bartlett at Condor Pictures. 
Famed Western star Bob Steele, 
now noted for his straight dramatic 
roles, is currently featured in John 
Wayne’s outdoor comedy McCLIN- 
TOCK. Popular Jock Mahoney, for- 
merly an ace stuntman, is due for 
another Tarzan spectacular after 
the success of his TARZAN GOES 
TO INOlA. Mae Clarke, one of the 
west coast’s most versatile actresses 
can now be seen on PERRY MASON 
and other leading TV dramatic 
shows. Randolph Scott, who recent- 
ly returned to films in MGM’s RIDE 
THE HIGH COUNTRY, is due for 
another dramatic Western role 
shortly. 

Hollywood’s main industry is one 
of great contrast and few are those 
who slightly know in what direc- 
tion it is headed. PND 



Jock Mahoney 

issue which featured Jock as' Tarzan. The couple was'on their way 
to three weeks in the Mexican jungle when this picture was taken. 



Bob Steele catches up with photo of himself in STI story on Repub- 
lic Studios. Prominent in many dramatic roles today. Bob is also 
a noted golf champ. 



John Beaver, veteran actor Bill Tannen and producer-director Dick 
Bartlett as seen in front of their offices at the fabulous Republic 
studio. 
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WESTERN 
HALL OF FAME 

Return with us to the hitching posts of the past. Here you’ll meet fabu- 
lous pioneers of the sage sagas that are so popular today. No powder 
puff fakes, these two-fisted heroes lived the movie trails they blazed 



DIXON 


Denver Dixon as he appeared in 1928 in his own Art 
Mix Production, THE OLD OREGON TRAIL. 



the pressbook on his 
was away for weeks 
scouting new film locations, which accounts for the 


beard. 


O NE OF THE REAL PIONEERS of the movie 
industry, Denver Dixon is unique in that, 
after more than forty-five years in the profes- 
sion, he is still actively making films today. A 
real quadruple threat man, he has produced, 
directed, written and starred in scores of features 
over the years. 

A native of Auckland, New Zealand, Victor 
Adamson (his real name) became a trick rider, 
roper and fledgling motion picture personality 
while still in his teens. Completing a one-reel 
Western with himself as director-star, Victor 
decided that, using it as a showcase for his tal- 
ents, he would try his luck in Hollywood. He 
arrived there in the late teens and worked in 
many phases of the business eventually pro- 
ducing and directing major as well as indepen- 
dent productions. (An expert with the bullwhip 
and boomerang, he once schooled Douglas Fair- 
banks, Sr. in their use.) 

The people with whom he worked on outdoor 
action pictures thought his “down under” ac- 
cent a bit strange and decided he needed a more 
“Western-ish” name. Hence, Denver Dixon! 

For the 1923-24 season, Denver decided to 
branch out into the independent Western field 
with a series of “Art Mix Productions”. These 
he produced, directed, wrote and starred in un- 
der the name of “Art Mix”. The amount of be- 
hind-the-camera activity involved in making so 
many films, however, forced Denver to find a 
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Bob Steele tries to sneak up on Charles King and 
Denver in this scene from Harry S. Webb's 1939 
Metropolitan picture FEUD ON THE RANGE. 



George Kesterson (left), who came to be known 
as "Art Mix," with Hoot Gibson and Jack Rockwell 
in Walter Futter's 1936 feature LUCKY TERROR. 


substitute for himself in front of the camera. 

He found such a man in George Kesterson 
who began playing the leads in Denver’s “Art 
Mix Productions”, but under his own name. At 
this point a curious thing began to happen. Be- 
cause he was appearing in the “Art Mix Produc- 
tions”, audiences and other film producers be- 
gan assuming that Kesterson was Art Mix! This 
was untrue, however, and one producer, J. Chas. 
Davis who had signed Kesterson to star in his 
own series of “Art Mix Westerns”, had to be re- 
minded by Dixon that Denver was the real and 
only Art Mix! 

In spite of this action, however, Kesterson 
continued to use the name Art Mix for the rest 
of his screen career (he was active well into the 
1940’s) and gradually came to be accepted as 
the only Art Mix. If all this begins to sound con- 
fusing, just remember — it could have been worse! 
For at one time another cowboy, Bob Roberts, 
was also starring in Denver’s “Art Mix Produc- 
tions”! 

Some of Denver’s silent productions in this 
series were: ACE OF CACTUS RANGE (1924), 
RIDERS OF MYSTERY RANCH, DESERT MESA, 
SOUTH OF SANTA FE, RIDERS OF BORDER 
BAY, BELOW THE BORDER, A PAIR OF HEL- 
LIONS and THE OLD, OREGON TRAIL (1928 '. 
The last named is an exceptional independent 
production of its type. Denver loves to shoot 
film “on location” and got the idea for this 
feature from a travel folder urging people to 
visit Oregon and see the famous trail. With full 
cooperation from the Chamber of Commerce, 
Denver made the film in its entirety in that state 
starring himself as “Art Mix” and his wife, 
Delores Booth, as leading lady. 

During the thirties, Denver produced and/or 
directed many talkie Westerns including some 
Art Mix Productions-^-WEST OF THE ROCKIES, 
SAGEBRUSH POLITICS, THE RAWHIDE TER- 
ROR; four Buffalo Bill, Jr. starrers — LIGHT- 
NING BILL, RAWHIDE ROMANCE, FIGHTING 
COWBOY, RIDING SPEED; and four Buddy 
Roosevelt’s— BOSS COWBOY, RANGE RIDERS, 
CIRCLE CANYON, LIGHTNING RANGE. Denver 
often played unbilled bits in the films he direct- 
ed and he can be seen in such a part in LIGHT- 
NING RANGE. 

In 1938, Dix played his last starring role. This 
was in MORMON CONQUEST, a roadshow at- 
traction he produced and directed and which 
was photographed amidst the scenic beauties of 
Zion National Park. 

His yen for authentic and unusual locations 
is still evident in Denver’s films today. His latest, 
currently in release, is HALF WAY TO HELL 
which was lensed at Capitol Reef National Monu- 
ment, Utah, and in Chihuahua, Mexico. This 
new exploitation Western of “a girl’s fight against 
a tyrant’s lust”, was directed by Denver and pro- 
duced by his son A1 Adamson who plays a part 
in it under the name of Rick Adams. 

Denver and A1 plan to make a new feature 
soon and it’s a safe bet that when production 
starts, it will be in some distant, picturesque 
location far removed from Hollywood. For this 
man — be he Victor Adamson, Denver Dixon or 
Art Mix — can always be counted on to provide 
interesting screen entertainment. 
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pleasure of meeting and chatting with the 
undisputed king of all stuntmen, Yakima Canutt. 
This took place at New York’s famed Interna- 
tional Airport at Idle wild where Big Yak was 
making a stopover on his way from Hollywood 
to Spain. 

A really wonderful person, Yakima Canutt 
is the complete antithesis of the villainous char- 
acters he portrayed on the screen. Now 67, but 
appearing years younger, he looks as though he 
could once again step into El Rey’s stirrups and 
repeat the stunts of ZORRO RIDES AGAIN. 

During our conversation, Yak made it a point 
to clear up a couple of pieces of oft-repeated 
misinformation about himself. One item con- 
cerns his parentage. He is not, as rumored, of 
Indian descent. Rather, his mother was Scotch- 
Irish and his father German-Dutch. 


Helen Holmes, the star of railroad films, Eileen 
Sedgwick and Yakima Canutt in Universal's 1924 
serial THE RIDDLE RIDER. 


How he came by his famous Indian nickname 
is an interesting story best told in his own 
words: “Back in the year 1914 at Pendleton, 
Oregon, a week before the big Roundup or 
Rodeo, we were trying out a string of bucking 
horses, the best of which were to be used in the 
show. A couple of pals of mine from Yakima 
made a very poor showing or, in cowboy lingo, 
bit the dust. Everybody started kidding them 
and making light of the ‘Yakima Riders’. So, to 
give my pals a boost I told them to bring out 
another bronc and I’d show them what a Yakima 
Rider could do. I don’t know just what happen- 
ed, but one of the few times I’ve been thrown 
from a horse occurred. A photographer friend 
of mine got one of the best pictures of me I 
have ever seen. The horse was well off the 
ground and I was somewhat higher than the 
horse’s head with my feet the highest point in 
the picture. Of course that really gave everyone 
a good laugh, and the photographer captioned 
the picture: ‘Yakima Canutt leaving the rough 
deck of a Pendleton bronc’. The local papers ran 
the picture on the front page and during the 
show the announcer took it from there. Instead 
of introducing me by my real name, which is 
Enos Edward Canutt, he announced me as Yak- 
ima Canutt. So with a capacity crowd and all of 
the top hands present, plus the fact that I turn- 
ed out to be top competition, I found myself 
stuck with the moniker Yakima or ‘Yak’ for 
short.” 

It was with great reluctance that we bade 
farewell to Yak, but he had to board the plane 
for Madrid where he is now directing the action 
sequences in Samuel Bronston’s FALL OF THE 
ROMAN EMPIRE. We’ll try to catch him when 
he comes back, however, and give you a larger, 
more comprehensive report on the activities of 
Yakima Canutt, the stuntman’s stuntman! 


Yak and a clean-shaven George "Gabby" Hayes 



have the drop on John Wayne in Monograms 1934 
Lone Star Western RANDY RIDES ALONE. 


Canutt in New York. 
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Hoot Gibson and Margaret Callahan in a light mo- 
ment from RKO Radio's THE LAST OUTLAW Cl 936). 
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W HEN HOOT GIBSON passed away last Au- 
gust 23rd, at the age of 70, it marked the 
end of another member of a vanishing breed— 
the cowboy star who was cowboy first and actor 
second. In today’s world of TV and film produc- 
tion it is usually just the reverse, but during the 
hey-day of the silent Western it was necessary 
for stars to look the part rather than act it. Film 
techniques were cruder and so it was not so easy 
to fool audiences with a “double” as it was to 
become later. 

Ed “Hoot” Gibson had picked up his nickname 
hunting owls in his native Nebraska and his 
saddle prowess as a working cowboy in the real 
West of the early 1900’s. The latter led him to 
an infant Hollywood where he served an active 
apprenticeship in the making of mute horse 
operas as a much-in-demand wrangler and/or 
stuntman. 

Stardom finally beckoned in the guise of Uni- 
versal Pictures’ great Carl Laemmle who gave 
Hoot his first leading roles in 1919 two-reelers. 
His first starring feature was ACTION, a 1921 
five-reeler directed by a then unknown director 
named John Ford. 

Adding a novel touch to the classic frontier 
film formula — humor — Hoot’s comical capers 
caught on and he rode high at the “Big U” in a 
long string of Westerns during the twenties. So 
commercially successful were his films during 
this period, that at one time he was reputed to 
have earned $14,500 per week, which in those 
days bought a cowboy a lot of oats. 

One of the best of these silent features was 
THE TEXAS STREAK in 1926 which employed 
a typical Gibson situation. Portraying a stranded 
bit player in a Western movie troupe, Hoot don- 
ned an outfit from “wardrobe” and, using “prop 




guns” filled with blanks, proceeded to deliver a 
Western community from the clutches of the 
villains. His trickery caught up with him, of 
course, and when his phony firearms were ex- 
posed, he explained: “I’m a blank, too, but blanks 
never hurt anyone”. This just about sums up the 
Gibson screen character. 

Hoot weathered the silent to sound crisis while 
still at Universal but during the thirties the 
trend was to the musical Western and non- 
melodious old-timers like himself found it rough 
going at the box offices. Nevertheless, he man- 
aged to turn out a lot of oaters, mostly for inde- 
pendent producers, before hanging up his hero 
spurs in 1944. 

M. H. Hoffman’s Allied Pictures offered a series 
of Gibson starrers in 1931-32 including CLEAR- 
ING THE RANGE, WILD HORSE, HARD HOM- 
BRE, GAY BUCKAROO, LOCAL BAD MAN, 
SPIRIT OF THE WEST, DUDE BANDIT, BOIL- 
ING POINT, A MAN’S LAND, COWBOY COUN- 
SELLOR and FIGHTING PARSON. Two First Di- 
vision releases in 1935, SUNSET RANGE and 
RAINBOW’S END, were followed by two specials 
at RKO Radio, POWDERSMOKE RANGE and 
THE LAST OUTLAW. 

SWIFTY, FRONTIER JUSTICE, FEUD OF THE 
WEST, RIDING AVENGER, CAVALCADE OF THE 
WEST and LUCKY TERROR were done for Wal- 
ter Futter’s Diversion Pictures in 1936 and then 
Hoot went to Republic where he co-starred with 
Ray Corrigan in one of the greatest Western 
serials ever made, THE PAINTED STALLION 
(1937). Filmed amidst the magnificent scenery 
of St. George, Utah, these twelve episodes spot- 
lighted Hoot as “Walter Jamison”, leader of a 
pioneer wagon train to Santa Fe. 

In 1943 Monogram Pictures teamed Hoot and 
Ken Maynard in WILD HORSE STAMPEDE, the 
first of their “Trail Blazers” series. This was fol- 
lowed by THE LAW RIDES AGAIN and BLAZ- 
ING GUNS before popular Bob Steele joined the 
duo in DEATH VALLEY RANGERS, WESTWARD 
BOUND and ARIZONA WHIRLWINDS. After the 
latter Ken withdrew, so Hoot and Bob teamed 
with Chief “Tonto” Thundercloud for OUTLAW 
TRAIL and SONORA STAGECOACH before go- 
ing it alone in the last three of the series, UTAH 
KID; MARKED TRAILS and TRIGGER LAW. 

After THE MARSHAL’S DAUGHTER for Ken 
Murray in 1953, Hoot played character parts in 
two more pictures. Most of his obituaries made 
much of the “fact” that his “last” film role was 
in John Ford’s THE HORSE SOLDIERS (1959) 
for the obvious comparison value with his first 
starring feature. Actually this is untrue, as his 
final appearance was in 1960’s OCEAN’S 11. 

Well liked by his friends and co-workers, the 
list of those attending Hoot’s funeral read like 
a “Who’s Who of Western Stars”. Among those 
paying their last respects were his old “Trail 
Blazing” pards, Ken Maynard and Bob Steele 
and one wonders if perhaps they were recalling 
a favorite bit of business from their films to- 
gether. This was when, to get them all out of 
some difficulty, Hoot would exclaim: “Boys, I 
think I’ve got an idea!” To which Ken and Bob 
would both dutifully reply, “Oh, no — not another 
one!” 



Hoot in THE HURRICANE KID, one of his 1924 Uni- 
versal-Gibson Productions. Standing behind the girl 
is another silent Western star — Fred Humes. 



A risky "transfer" stunt from Allied Pictures' SPIRIT 
OF THE WEST (1932). 


Monogram's popular "Trail Blazers" of 1944. Bob 
Steele, Hoot and Ken Maynard in ARIZONA WHIRL- 
WIND. 



BOB ALLEN 



Bob dishes out "Texas Ranger Justice" in this scene from the 1936 
Columbia production RIO GRANDE RANGER. 



B OB was born I. E. Theodore 
Baehr on March 28, 1906 in 
Mount Vernon, New York. He grad- 
uated New York Military Academy, 
chose to enter Dartmouth as a spe- 
cial student and there came into 
his own on the boxing & polo teams, 
in the Glee Club and as a dramatic 
actor. In 1934, after hitting it big 
on Broadway and in drawing room 
film roles at Warner Bros., Bob was 
signed to a contract by Columbia 
Pictures’ president Harry Cohn. He 
then went on to play lead roles in 
numerous Columbia productions, 
including: 

WHITE LIES with Fay Wray 
(1934), JEALOUSY with Nancy 
Carroll (1934 > , DEATH FLIES EAST 
with Florence Rice (1935), PARTY 
WIRE with Jean Arthur (1935), 
GUARD THAT GIRL with Florence 
Rice (1935), CRIME AND PUNISH- 
MENT with Peter Lorre (1935), 
horror shocker THE BLACK ROOM 
with Boris Karloff (1935) , LADY OF 
SECRETS with Ruth Chatterton 
(1936) and PRIDE OF THE MA- 
RINES with Charles Bickford 
(1936). 

In 1935 Bob received the Box- 
office Blue Ribbon award for his 
role opposite Grace Moore in LOVE 
ME FOREVER. 1936 saw the pro- 
duction of CRAIG’S WIFE at Co- 
lumbia with Rosalind Russell. Bob 
had a lead role in that movie and 
over 20 years later was to be star- 
red with her in the original Broad- 
way cast of AUNTIE MAME. Mean- 
while, back at Columbia, producer 
Irving Briskin decided to co-star 
Bob Allen with Western great Tim 
McCoy. REVENGE RIDER, LAW 
BEYOND THE RANGE and FIGHT- 
ING SHADOWS all boasted the Mc- 
Coy-Alien team. These films proved 
so popular that the studios decided 
to star Bob in his own series. 
Known as the “Ranger” series these 
hits of 1936-7 were: UNKNOWN 
RANGER, RANGER COURAGE, 
RIO GRANDE RANGER, LAW OF 
THE RANGER, RECKLESS RAN- 
GER and RANGERS STEP IN. 

After the completion of these 
films, Bob signed a contract with 
20th Century Fox and was featured 
in many of their major productions. 
Currently Bob is still active on 
Broadway and in films made in the 
East. He has appeared on ABC- 
TV’s popular NAKED CITY series 
and recently completed a starring 
role for Paramount. This new film 
is a WideScreen Color featurette — 
FIRE AWAY, an action story about 
race horses. Our hats are off to 
Bob Allen, whether he’s on Broad- 
way or atop a blazing stallion, look- 
ing over the next ridge for ad- 
venture. 



HERMIT MAYNARD 


K ERMIT MAYNARD’S arrival in the film col- 
ony during the twenties and subsequent 
stardom in a series of silent Westerns marked 
the beginning of what was to be a long and 
distinguished career in the motion picture in- 
dustry. A horseman without peer, this Indiana- 
born star today speaks of the features he made 
with understandable pride, for they were indeed 
extraordinary efforts in the field of exciting 
screen fare. 

W. Ray Johnston first introduced Kermit to 
the action audiences of the world in a series of 
sagebrushers for his Rayart Pictures. As “Tex” 
Maynard, Kermit thrilled fans in 1927 with such 
films as RIDIN’ LUCK, GUN-HAND GARRISON, 
PRINCE OF THE PLAINS, A WANDERER OF 
THE WEST and WILD BORN. 

Film stardom and stunt work were not Ker- 
mit’s only interests, however, for he was dead- 
set on becoming the World’s Champion Trick 
and Fancy Rider. And that he did during rodeo 
competition at Salinas, California, in 1933. The 
cup awarded him to honor this event still oc- 
cupies a cherished place in his den today. 

Taking a cue from all this, independent film 
producer Maurice Conn signed Kermit in 1934 
to star for his newly organized Ambassador Pic- 
tures. To Conn, such a saddle specialist was a 
natural to play the lead in his planned series of 
dramas about the Royal Canadian Mounted Po- 
lice. 

First film in the series was FIGHTING 
TROOPER released in late 1934 and followed 
closely by NORTHERN FRONTIER and WILDER- 
NESS MAIL early in 1935. Critics were quick to 
praise these productions and the Film Daily had 
this to say of the star: “This lad Kermit Mayn- 
ard is as good as his famous brother Ken. He 
is a handsome fellow who knows how to act as 
well as pull nifty stunts on his horse, and in 
rough-and-tumble fighting he is a bear ” 
Remaining features in the Northwest series 
were RED BLOOD OF COURAGE, CODE OF THE 
MOUNTED, TRAILS OF THE WILD, HIS FIGHT- 
ING BLOOD, TIMBER WAR, PHANTOM PATROL 
and WILDCAT TROOPER. Locale of the Mayn- 
ard films was then shifted and Kermit made 
eight “straight” Westerns. These were: SONG 
OF THE TRAIL, WILD HORSE ROUNDUP, GAL- 
LOPING DYNAMITE, VALLEY OF TERROR, 
WHISTLING BULLETS, THE FIGHTING TEXAN. 
ROUGH RIDING RHYTHM and ROARING SIX 
GUNS which ended the series in 1937. 

Now 60, Kermit was actively doing stunt work 
until about four years ago and currently occu- 
pies himself as a guild business agent, concern- 
ed with relations between actors and studios. 
Kermit looks back on those days with Conn and 
the Ambassador crew with fondness, for the 
making of their films was in his own words a 
real “team effort”; a feeling not shared too often 
today. A knowing comment from a very knowl- 
edgeable guy. 



Sheriff Bruce Mitchell lays down the law to rancher 
Kermit Maynard in 1937 Ambassador Western THE 
FIGHTING TEXAN. 


As Ambassador's WILDCAT TROOPER, Kermit puts 
the squeeze on heavies John Merton and Roger Wil- 
liams in this 1936 action classic. 





Western comedian Max Terhune proves he's quite a scrapper as he 
downs Bud Buster and John Merton in 1943's COWBOY COM> 
MANDOS. It's quite evident where son Bob got his strength from. 


B OB, son of great Western screen 
comedian & ventriloquist, Max 
Terhune, grew up with the lore of 
the West all around him. ’He was 
born July 13, 1928 in Dayton, Ohio 
and came to California September 
24, 1936, about the time when his 
dad was called to the coast to ap- 
pear in pal Gene Autry’s RIDE 
RANGER RIDE for Republic. 

Max bought young Bob a horse 
when he was eleven and made him 
ride it bareback for a year. This 
riding experience gave Bob valu- 
able early training which helped 
mold him intd the top rider and 
rodeo star he is today. In 1948 Bob 
joined the Screen Actors Guild and 
so started in the business 'of movie 
making. Producer Ron Ormond 
gave Bob his first film job that year 
in one of the Lash LaRue-Fuzzy St. 
John Westerns he was making at 
the time. In this film, Bob played 



the Sheriff’s deputy. (His talent as 
an actor has since been used in 
numerous films, although most peo- 
ple know him as a stuntman.) In 
one scene Fuzzy St. John was prac- 
ticing hypnotism and put Bob un- 
der his spell. This could only be 
broken by his saying ALA-GAZAM. 
Lash LaRue then came on the 
scene and asked Fuzzy what had 
happened. Fuzzy replied: “All I di£ 
was say ALA-GAZAM”. This broke 
the spell and Bob hit Fuzzy, knock- 
ing him for what acrobats call “a 
180”, which is half of a complete 
circle. 

Bob’s skill is evidenced constant- 
ly in today’s top outdoor produc- 
tions. He has pepped up: THE UN- 
FORGIVEN, THE COWBOY, THE 
MAGNIFICENT SEVEN, PILLARS 


As soon as Fuzzy says ALA-GAZAM, Bob will knock him for a loop. 


IN THE SKY, RIDE THE MAN 
DOWN and GOLD OF THE SEVEN 



A champ of the horse fall is Bob Terhune, who risks death daily to 
bring thrills to movie & TV fans everywhere. 


SAINTS just to name a few. He has 
doubled Alan Hale Jr., Forrest 
Tucker, Clint Walker, Burt Lan- 
caster, R. G. Armstrong, Dan 
Blocker, Gene Evans, Chill Wills, 
Lon Chaney Jr., Preston Foster and 
many other top actors. Television 
has called on Bob’s talents for 
shows such as: LAWMAN, DEATH 
VALLEY DAYS, MAVERICK, 
CHEYENNE, SURFSIDE 6, ADVEN- 
TURES IN PARADISE, SUGAR- 
FOOT, GUNSMOKE, BONANZA, 
WELLS FARGO and RAWHIDE. 

From time to time Bob works 
with his dad’s co-stars from the 
THREE MESQUITEERS days in the 
1930’s. People like John Wayne and 
Rita Hayworth, who were on their 
way up when they acted with Max, 
now know a new Terhune, a West- 
erner action fans owe a great vote 
of thanks to. 


JOHNNY MACK BROWN 


A long-time favorite in Western 
adventure films, John Mack 
Brown entered the movies as a star 
in major non-Western productions. 
He was born on September 1, 1904 
in Dothan, Alabama and attended 
the University of Alabama becom- 
ing one of their top football stars. 
Early roles at MGM brought John 
right into the big-time: THE FAIR 
CO-ED (1927) and OUR DANCING 
DAUGHTERS (1928) with Joan 
Crawford were typical of his first 
films. 

Landing the lead role in King 
Vidor’s epic BILLY THE KID (MGM 
1930), launched Johnny Mack in 
the direction that would shape the 
greater portion of his career. 

Known as a skilled actor, his career 
in Westerns has been varied by 
numerous top dramatic perfor- 
mances. However, back in the 1930’s 
producers saw the tremendous box- 
office appeal of this star and found 
a ready adventure picture market 
for him. In 1931 Universal teamed 



Copyright Universal Pictures Co. Inc. 


Johnny with Leo Canllo m their lt’$ Johnny Mack vs. Bob Kortman in a smashing fight from OKLA- 

major production of LASCA OF hom A FRONTIER (Universal 1939) 

THE RIO GRANDE, this led to the MOMA FRONTIER l Universal lYSVJ. 


classic Nat Levine-Mascot serial, 
FIGHTING WITH KIT CARSON, 
two years later. However, this ac- 
tion picture following didn’t pre- 
vent the big studios from calling 
upon his talent. Paramount, Fox 
and Warners all gave him leading 
roles in this period. 

Johnny Mack Brown’s Westerns 
for the remainder of the 1930’s 
were all top-rated adventure films. 

As the years passed he mixed seri- 
als with series films to good ad- 
vantage: RUSTLERS OF RED DOG 
(1935 Universal serial), Supreme 
Pictures series (1935-6), WILD 
WEST DAYS (1937 Uhiversal seri- 
al i , Republic-Supreme series (1937) , 
BORN TO THE WEST (1937 Para- 
mount co-star role with John 
Wayne) , FLAMING FRONTIERS 
(1938 Universal serial), THE ORE- 
GON TRAIL (1939 Universal serial) 
and then a long string of popular 
Universal Westerns lasting from 
1939 to 1943. Next John was teamed 
with Raymond Hatton in a wide 
variety of Monogram sagers the 
last of which was released in the 
mid 1950’s. Eleven times he was 
rated as one of the top Western 
money makers by the Motion Pic- 
ture Herald. Currently John has 
been featured on WELLS FARGO 
and other popular TV shows. To 
this day, he remains a favorite to 
millions young & old. END 



Leo Carillo exchanges looks with Recently meeting movie great John 
John Mack Brown in Universal's Mack Brown in Hollywood, proved 
1931 LASCA OF THE RIO GRANDE, quite a pleasure to Sam Sherman. 
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OF THE 
ERIALS 


One of the most attractive & talented Hollywood 
heroines, Linda has proven herself tops in adventure 
epics and serious drama. A Queen of the Serial 
Screen, she pulls no punches in her pictures! 




THRILLS 

ILLUSTRATED 

Research by Dan Levitt 


A S it’s been said for years: “You 
have to work hard to be a 
star”. The Stirling story bears out 
the truth of this statement. Born 
Louise Shultz in Long Beach, Cali- 
fornia, our heroine’s father made 
it quite clear that he didn’t intend 
to have any acting folk in his fam- 
ily. Linda’s image of herself, at that 
time was not very flattering. She 
considered her counterpart in the 
mirror as the: “tallest, skinniest, 
ugliest girl that ever walked the 
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Earth”. Linda was the family “ugly 
duckling” while her sister was the 
cute and tiny one. Those were the 
days when our favorite movie beau- 
ty thought of the great “Mutt & 
Jeff” contrast in her family. 

Linda’s thoughts at the time were 
also daydreams of being a quite at- 
tractive & popular actress. She 
would shut herself in her room, not 
talk to relatives & friends and think 
of great glories as classical music 
poured out of the phonograph. De- 


ciding to take matters into her own 
hands, this nine-year-old wonder 
pleaded with her mother on the 
subject of acting. If the piano and 
dancing lessons could only be 
switched to dramatic training. “I 
had drive!” said Linda, who saved 
up five dollars to pay the cost of 
her first one hour acting lesson 
with Mrs. Elias Day, wife of the 
noted English actor. As most aspir- 
ing actresses changed their real 
names for the stage, Larraine “Day” 


took her new name from Mrs. Day 
who was also her instructor. Linda, 
by the way, made the name change 
from Louise Shujtz at the tender 
age of only 9y 2 . 

success on stage 

Still determined, but unsure so- 
cially, Linda appeared in plays reg- 
ularly -from the age of 11 on. A 
part in STAGE DOOR as a dancer 
urged her on to bigger and better 
roles. On reaching high school, the 
reviewers took note of the numer- 
ous parts she did in various plays. 
Between good notices and talent 
scouts, Linda got a scholarship to 
the famed Henry Duffy Players 
(the last stock company holdout in 
California), upon graduating high 
school. 

Everything was looking quite 
bright, the Duffy Players meant the 
road to the big time. However, bad 
luck came suddenly as the Players 
folded completely two weeks after 
sending the scholarship letter. 
Linda unfortunately found this out 
only after moving to Hollywood to 
attend the playhouse. Not wishing 
to leave Hollywood, she made ar- 
rangements to study at Ben Bard’s 
Dramatic School. Bard, an ex- 
vaudeville straight man for Jack 
Pearl, had opened the school with 
money left him by his late wife — 
SERIAL QUEEN Ruth Roland. An 
unusual coincidence, but Linda had 
no thought of cliffhanging dramat- 
ics at that time. The Bard School 
was a “talent nursery” which pro- 
duced many noted stars including 
Jack Carson & Gale Storm. Linda 
decided to leave it. 

Stirling screen 

Still carrying the “ugly duck- 
ling” complex in her mind, this 16- 
year-old beauty decided to get a 
job as a showgirl at the Earl Car- 
roll Theatre. The job lasted three 
days, because her father threatened 
to close up the place for allowing 
her to work there being under age. 
This situation meant: out of show 
biz for awhile and on to something 
else. 

Linda’s aunt had a friend who 
was a photographer. So. the lovely 
Miss S. became a photographer’s 
model. The minute a few of her 
pictures got around, the high fash- 
ion field called and Linda started 
getting her image in numerous 
magazine ads. The studios all ex- 
pressed an interest in her photo- 
genic features, so the screen tests 
started. Warner Bros., Paramount, 
Fox and Columbia all showed en- 
thusiasm but nothing happened. 

Then as if by magic, the movie 
career started. Her face and figure 
were famous in advertising, sc 
Linda was the logical choice to 
play a Powers model (which she 
wasn’t) in United Artists’ 1943 re- 



Linda and Richard Baifey in MANHUNT OF MYSTERY ISLAND, 14 
ft. above the ground and in front of a dark rear projection screen. 
When the rope bridge gave way, stuntman Tom Steele saved Linda 
from being seriously hurt. 



Roy Barcroft shows how mean a villain he can be to Linda in JESSE 
JAMES RIDES AGAIN. 


It's Richard Bailey and our heroine in another scene from MAN- 
HUNT OF MYSTERY ISLAND, although it looks more like "Love Me 
or Leave Me". 




THE TIGER WOMAN prepares to save high priest Robert Fraser 
from the clutches of stuntman Cliff Lyons and George Lewis. 
George had a change of heart in ZORRO'S BLACK WHIP and play- 
ed Linda's leading man in that one. 


lease of THE POWERS GIRL star- 
ring Carole Landis. A glamorous 
start in the business, but again 
nothing! It was back to the still 
cameras for Linda. 

The Tiger Woman 

It was an ordinary Thursday and 
the phone in the office of Linda’s 
agent rang. Republic Pictures was 
calling and they wanted an athletic 
cover girl they spotted on a maga- 
zine. Number one: the girl had to 
ride horses, and number two: she 
had to be ready for a “special in- 
terview” the next Monday morning. 
All they wanted to do is to see if 
she could ride, do a running dis- 
mount and jump over a few things. 
That’s all! 

Feeling a break in . the movies 
was due at last, Linda put her mind 
to becoming an expert horsewom- 
an in three days. She was not the 
athletic type, but suddenly, became 
athletic. With aches and sprains 
all over, Miss S. was ready for her 
screentest. 

Arriving at Republic’s outdoor lo- 
cation, Linda was greeted by studio 
head Herbert Yates, producer Wil- 
liam J . O’Sullivan, director Spencer 
Bennet and stuntman-second unit 
director Yakima Canutt. Something 
was unusual about this screen test 
though, there was no cameraman 
present. As a matter of fact, there 
was no camera present. The Repub- 
lic representatives had Linda ride 
a horse and do running dismounts. 
She fell off the horse. But . . . she 
got right back on and did the rid- 
ing. She laughed about falling off 
too. Next came the running up 
steps, jumping over fences and the 
complete collapse that would nat- 
urally follow a situation like this. 
The men thanked her, said goodbye 
and never shot a foot of film. 

The next day Linda received a 
phone call . . . she was hired. Linda 
Stirling was to be starred as THE 
TIGER WOMAN in Republic’s latest 
serial. She was on her way in the 
movies. 

Linda rides again 

The contract on TIGER WOMAN 
allowed Republic to pick up her 
option for future films, if they so 
desired. They did and promptly put 
Linda into a barrage of action seri- 
als and Westerns that would have 
easily defeated a lesser leading lady. 

The days of adventure and drama 
read — 1944: ZORRO’S BLACK 
WHIP (serial with Linda starred as 
the masked rider, “The Whip”), 
SAN ANTONIO KID and VIGILAN- 
TES OF DODGE CITY with Wild 
Bill Elliot and SHERIFF OF SUN- 
DOWN with Allan Lane & Max Ter- 
hune. 1945: MANHUNT OF MYS- 
TERY ISLAND with Roy Barcroft 
as Captain Mephisto (serial i , PUR- 
PLE MONSTER STRIKES with Roy 


Barcroft again in title role (serial) , 
DAKOTA with John Wayne, SHER- 
IFF OF CIMARRON, SANTA FE 
SADDLEMATES and CHEROKEE 
FLASH with Sunset Carson, TO- 
PEKA TERROR with Allan Lane 
and WAGON WHEELS WESTWARD 
with Wild Bill Elliot. 1946: CRIM- 
SON GHOST with Charles Quigley 
and Clayton Moore (serial', THE 
MADONNA’S SECRET with Francis 
Lederer, INVISIBLE INFORMER & 
MYSTERIOUS MR. VALENTINE 
with Bill Henry and RIO GRANDE 
RAIDERS with Sunset Carson & Bob 
Steele. 

Where is Linda? 

In December 1946, Republic was 
going full blast in production on a 
serial thriller, JESSE JAMES RIDES 
AGAIN, starring Clayton Moore and 
Linda. As soon as filming had stop- 
ped one Friday afternoon. Miss 
Stirling was whisked off the set 
and was Miss Stirling no more. 
Sloan Nibley, Republic’s top writer 
had stolen their leading lady and 
married her that day. Of course, 
they both had to be back at the 
studio Monday, a serial waits for 
no man or woman! 

Now with a home life to consider, 
Linda started turning down parts 
in favor of raising a family. She 
did another dramatic role in 1947's 
THE PRETENDER with Albert Dek- 
ker and then “broke the serial 
habit” by turning down Sam Katz- 
man’s offer of a new starring ehap- 
terplay. About this time, two of 
Linda’s greatest fans came along 
(Chris, now 13 and Tim now 11) de- 
ciding for their mother the term- 
ination of her career for awhile. 
However, their dad was not exactly 
inactive while all this was going 
on. Sloan produced 108 episodes of 
the KIT CARSON Western TV ser- 
ies for Revue and even sneaked 
Linda in for five shows. Currently 
he is as always in Hollywood’s up- 
per ranks of producers & writers, 
being responsible ' for many of the 
better stories on top shows such as 
WAGON TRAIN and’ WIDE COUN- 
TRY. 

Linda, on the other hand is now 
polishing off a few college degrees 
keeping some time free to guest on 
various TV shows: MEDIC. WYATT 
EARP, REAL McCOYS. ON TRIAL, 
MAN BEHIND THE BADGE etc. 

With the release of her films to 
TV, Linda’s fans have grown by 
leaps & bounds. It’s just possible 
that somewhere a young girl with 
an “ugly duckling” complex is 
dreaming about being an attractive 
talent like Linda Stirling. If this 
girl is lucky, she may be fortunate 
enough to meet Linda, who is in- 
terested in imparting her acting 
knowledge to others. However, it’s 
unlikely that a combination of 
beauty & brains along the Stirling 
line will ever match the original. 

END 



Mary Moore (right) tries to match her strength with someone she 
didn't know used to be "The Tiger Woman". 


THE PURPLE MONSTER STRIKES in this tender scene from the 1945 
serial. Roy Barcroft really pleased his many fans in that serial! 
Linda doesn't look too pleased here though. 




PA JECTOR 



“It's time once again for me to haul out 
those special photos you’ve requested 
and I hope you’ll forgive me for not hav- 
ing quite as many as usual this issue. I 
hate to admit it, but the truth is my 
lumbago sometimes acts up when I’m 
down in the film vaults too long and I 
can’t spend as much time as I’d like 
searching for those rare shots you want. 
Keep sending in your requests though, 
and I’ll do my darndest to get more next 
time.” Send your requests to: PA JECTOR, 
SCREEN THRILLS ILLUSTRATED, 1426 
East Washington Lane, Philadelphia 38, 
Penna. 



c, Universal Pictures Ct 



I enjoyed the still from 
JUNGLE JIM in your last 
issue. Could you please 
print more? — Wilber Mc- 
G all, Denver, Colo. We 
can and will. Here's 
Grant Withers, Betty 
Jane Rhodes and Ray- 
mond Hatton in another 
tight spot from Univer- 
sal’s 1937 thriller. 


Mounted masked men are 
my meat. Please, please 
— more stills of Jesse 
James, Zorro, The Lone 
Ranger, etc. — Jesse J. 
Goldburg, Brooklyn, N.Y. 
Here's Roy Barcroft and 
a pretty 'solid' GHOST 
OF ZORRO (Clayton 
Moore) in Republic's 
1949 serial hit. 



The New Jack Perrin Series Available at the Same Exchanges Now Booking 
"SCARFACE"— "SKY DEVILS"— "HELL’S ANGELS”— "COCK OF THE AIR"— 
"FRONT PAGE”— “HELL HARBOR”— "BIG HOUSE FOR GIRLS" 


Wildcat 

Hair-Trigger Casey 

7cr -f-o££cruO 

"DESERT JUSTICE" • • • "SONG OF THE 
"GUN GRIT" • • • "BORDER RANGER 


Distributed by' 
ATLANTIC PICTURES CORP 




I enjoyed your original movie posters and newspaper ads in the second issue of SCREEN 
THRILLS ILLUSTRATED. Would it be possible to see more of the same? Bert Williams, Ken- 
osha, Wisconsin — Cast your eyes on these treasures from old newspapers and industry trade 
journals of long ago. You'll be interested in the fact that serial & action star Jack Perrin is our 
hero of FISTS ON FILM in this issue. 
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Like father, like son. So it was with Douglas 
Fairbanks, Sr. and Jr. Daredevil athletic abil- 
ity plus a million dollar personality com- 
bined to catapult Doug, Sr. to the highest 
peaks of popularity which a screen star can 
possibly aspire. During the 20's, he reigned 
supreme in his field, and such films as THE 
MARK OF ZORRO, DON Q— SON OF ZORRO, 
THE BLACK PIRATE, ROBIN HOOD and THE 
THIEF OF BAGDAD remain today as classics 
of screen adventure. After his death, Doug, 
Jr. made a valiant attempt to carry on in 
the family tradition. Although never quite 
reaching the pinnacle of success his father 
had enjoyed, Jr. did make a lot of good fea- 
tures in the grand Fairbanksian manner. 
GUNGA DIN. THE PRISONER OF ZENDA, 
CORSICAN BROTHERS, THE EXILE, SINBAD 
THE SAILOR and THE FIGHTING O'FLYNN 
(pictured at right) are but a few. 


STI's FLASHBACKS department 
expands every issue. Now we offer 
six pages of stars and scenes from 
the great films of yesteryear. 
Some may be gone but are not 
forgotten, and here in the pages 
of STI, they will never die! 
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Know who the guy with 
the middle is? Yes, that's 
right, it's big (or should 
we say not-so-big) Jack- 
ie Gleason who is cur- 
rently riding high in THE 
HUSTLER. REQUIEM FOR 
A HEAVYWEIGHT and 
GIGOT. Not too many 
people remember, but 
the fat one had a career 
on the movie sound stages 
long before he gained 
prominence on TV. One 
early effort was TRAMP, 
TRAMP, TRAMP, an Army 
comedy made in 1942 by 
Columbia Pictures. Here 
he is shown with co-play- 
er Jack Durant. 


Comedy fans, and those 
who like the "service" 
type in particular, will 
never forget the hilari- 
ous series produced by 
Hal Roach in the early 
forties. Featuring Wil- 
liam Tracy as Sergeant 
Doubleday, possessor of 
a "photographic" mind, 
and Joe Sawyer as hard- 
boiled Sergeant Ames, 
the series tickled audi- 
ences everywhere with 
such titles as TANKS A 
MILLION, ABOUT FACE, 
HAY FOOT, FALL IN 
(pictured) and YANKS 
AHOY. These films were 
innovations at the time 
in that they were 'stream- 
lined' features of 5-reel 
length. With running time 
of from 45 to 50 minutes 
each, they were design- 
ed specifically for the 
"double bill". Other Hal 
Roach-produced series in 
this category were the 
"Taxi" series with Wil- 
liam Bendix and Joe Saw- 
yer, and "Cowboy" ser- 
ies featuring Jimmy Rog- 
ers and Noah Beery, Jr. 
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„ as Mowgli in Alexander Korda s 
picturization of Rudyard Kipling's JUNGLE BOOK 
(1942). Discovered in India by Korda for ELE- 
PHANT BOY (1937), Sabu went on to star in other 
London Film productions; DRUMS in 1938 and 
THE THIEF OF BAGDAD in 1940. Later at Uni- 
versal he joined Jon Hall and Maria Montez in 
several Technicolor action spectacles: ARABIAN 
NIGHTS (1942), WHITE SAVAGE (1943). ALI 


BABA AND THE FORTY THIEVES and COBRA 
WOMAN (both 1944). After service in the U.S. 
Air Force during World War II, he made BLACK 
NARCISSUS and END OF THE RIVER in England, 
HELLO, ELEPHANT in Italy and a few minor Hol- 
lywood productions before going into semi-re- 
tirement. He is currently back before the cameras, 
however, in a new film to be released shortly. 
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The electrifying "Dead End Kids" were brought to 
Hollywood by Samuel Goldwyn in T937 and cre- 
ated a sensation from coast to coast. After DEAD 
END, the group (left to right: Leo Gorcey, Gabriel 
Dell, Bobby Jordan, Bernard Punsley, Billy Halop 
and Huntz Hall) were signed by Warner Bros, and 
featured in CRIME SCHOOL (pictured), ANGELS 
WITH DIRTY FACES, THEY MADE ME A CRIM- 
INAL, HELL'S KITCHEN and DEAD END KIDS ON 


DRESS PARADE. Universal next tapped their tal- 
ents and after several films most of the gang left 
for Monogram, there becoming first the "East 
Side Kids" and then the "Bowery Boys". Changes 
in membership occured from time to time and 
'leader emphasis' shifted from Halop originally, 
to Gorcey and finally to Hall. All of the original 
group are still active in show biz with the ex- 
ception of Punsley who left the profession. 



Burlesque's own Ann Corio and 
brawny Buster Crabbe in a scene 
from PRC’s JUNGLE SIREN re- 
leased in 1942. This former queen 
of the runways portrayed 'Kuh- 
laya, a half-wild, white girl look- 
ed upon by the natives as a god- 
dess' and Buster was an 'Amer- 
ican captain serving with the 
Free French Forces in Africa*. 
Ann had made her picture debut 
the year before at PRC in 
SWAMP WOMAN under the di- 
rection of old-timer Elmer Clif- 
ton, the 'discoverer of Clara 
Bow*. Following the film with 
Crabbe, she then made three 
features for Monogram: SA- 
RONG GIRL (1943), THE SUL- 
TAN'S DAUGHTER and CALL OF 
THE JUNGLE (both 1944). Aban- 
doning burlesque in favor of the 
legitimate stage for several 
years, Ann recently returned to 
her first love in an Off-Broadway 
production THIS WAS BUR- 
LESQUE at New York's Casino 
East Theatre. 



The late, great Errol Flynn with Ian Hunter in a 
scene from Warner Bros, never-to-be-forgotten 
epic of 1938, THE ADVENTURES OF ROBIN HOOD. 
An undisputed master of "swashbuckling", Flynn 
was to sound films what Douglas Fairbanks Sr. 
was to silents. CAPTAIN BLOOD started him on 
his way and such memorable motion picture ex- 
periences as THE CHARGE OF THE LIGHT BRIG- 
ADE. THE PRINCE AND THE PAUPER, DODGE 
CITY. THE SEA HAWK, THE SANTA FE TRAIL, 
VIRGINIA CITY and THEY DIED WITH THEIR 
BOOTS ON, guaranteed his spot in moviedom's 
Hall of Fame. 





^Movie Music 


nOLLVWOOI'S GREATEST THRILL THEMES 

NOW ON LP RECORDS ! ! ! ! 


THEMES FROM HORROR MOVIES 50 YEARS OF MOVIE MUSIC 


How many times have you seen a great adventure feature film or serial ‘ 
with overpowering action? Many times, to be sure. Perhaps you didn't 
stop to think that the pulse-pounding rhythms of the Background 

Music made the film even more exciting than it actually was. Thrill- THESE ALBUMS ARE GREAT FOR MUSICAL BACKGROUNDS WHEN PLAYED 
packed horror, chase and fight themes (known as Agitatos. Dramaticos WITH YOUR OWN HOME MOVIE ACTION CLASSICS— LIKE THE ONES 
and Furiosos) have made many a moviegoer hold on for dear life as AVAILABLE ON PAGES 64 AND 65. 
the screen action grew to momentous proportions. 

At last, some of the greatest MOVIE THRILL THEMES have been recorded 
on LP records. In the new album, 50 YEARS OF MOVIE MUSIC, many 
favorite scores have been recorded for the first time in 30 years. 

Included you'll hear: 

1) The breathtaking KING KONG Suite by Max Steiner. 

2) Jack Shaindlin's themes from 20th Century Fox’s DAYS OF THRILLS 
& LAUGHTER. 

3) Silent Movie comedy music. 

4) Serial thriller fight theme. (Titled "Mississippi Flood") 

5) Max Steiner's score for THE INFORMER. 

In the album THEMES FROM HORROR MOVIES, you'll thrill to such 
themes as: 

1) SON OF DRACULA and HOUSE OF FRANKENSTEIN, classic chiller music 
from the grand old era of Universal Pictures. 

2) CREATURE FROM THE BLACK LAGOON & REVENGE OF THE CREATURE 

— a couple of spinetinglers. 

3) HORROR OF DRACULA— modern essay in macabre music. 

4) THE DEADLY MANTIS by William Lava. Lava is one of the top action 
music writers and is known for his scoring of many Republic serials. 


ONLY $3.98 EACH 
OR BOTH FOR ONLY $7.25 


CAPTAIN COMPANY Dept. ST- 4 
BOX 6573 

PHILADELPHIA 38, PENNA. 

□ Rush me the album 50 YEARS OF MOVIE MUSIC. I've en- 
closed $3.98 plus 25c for postage and handling. 

□ Rush me the .album THEMES FROM HORROR MOVIES. I've 
enclosed $3.98 plus 25c for postage and handling. , 

□ Rush me both albums. I’ve enclosed $7.25 plus 50c handling. 


Address. 


Attention: ACTION Mm FANS! 


Some COLLECTORS’ EDITION COPIES are 
STILL AVAILABLE on one of the most fabulous 
adventure movie magazines ever printed — 
WILDEST WESTERNS. This is the publication 
that features the inside lowdown on the Holly- 
wood world of Western, serial and action 


movie production. A true review of the 
"Golden Age of the Movies." 

Stars like Tex Ritter, Nick Adams, John 
Wayne, Bob Steele & Buster Crabbe have all 
enjoyed reading WW’s exclusive inside info. 
This magazine is for you, just check the 
contents of these amazing issues: 

# 2 — JOHN WAYNE special edition — his com- 
plete career, plus GARY COOPER in “HIGH 
NOON" and loads of other filmland favorites. 
#3— ZORRO, THE LONE RANGER and all the 
other "MOVIE MASKED MEN," pius “BILLY THE 
KID,” “SHANE” and many more Western 
classics. 

#4 — BUSTER CRABBE special edition— com- 
plete career & exclusive interview, plus MAX 
TERHUNE's full story & extra MOVIE OLD- 
TIMERS features. 

#5 — STUNTMEN special edition, plus BOB 
"LONE RANGER" LIVINGSTON'S exclusive inter- 
view & career story, 3 MESQUITEERS, NICK 
"THE REBEL" ADAMS and ELVIS PRESLEY. 


#6 — BEHIND THE SCENES edition — Exclusive 
personal interviews and complete career stor- 
ies on BOB STEELE, RAY "CRASH" CORRIGAN, 
ALBERT DEKKER, plus "BONANZA" and MARLON 
BRANDO. 

All copies only 50c each— 

Don't miss out. Rush your order right away to: 


WILDEST WESTERNS Dept. ST- 4 
1426 East Washington Lane 
Philadelphia 38, Pa. 

Enclosed is for the issues 

checked below at 50c each. 

□#2 n#3 n#4 n#5 □#$ 


Name.. 


Address. 


TEX RITTER 


No C.O.D.’s PLEASE. Print name & address clearly on all orders. 
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IF YOU LIKE SPACE MOVIES 


FIRST 

ISSUE 

BY THE EKTOB Of 

FAMOUS 

mum 


WAR 

H SPACE? 


Spaceman 


1 Collector's Item 


if 2 Things To Come 


SPACEMEN 


SUPER 

ISSUE, 

itsnmiY'i 

SPACEMEN 


SUPER-WATCH ... A marvel of engineering from the 
factories of Switzerland. The most wonderful wrist watch 
you ever saw. Want to time a race? Measure distance 
by the speed of sound? Keep track of time during a 
long trip? Measure distance hy length of time? Keep 
time at Ball games? You can do all these things with 
SUPER-WATCH. i 


• An accurate watch 'x' 

• Sweep Second Hand Ai* \<! 

• Push-button Stop m ikfj 1 „• \| 

• Tachometer Y . I , 

• Telemeter 

• 45 minute dial ■ l ,7 . , 

• Genuine leather strap ' ■ i a / j 

• Anti-magnetic , v- 

• 2 year service * - 

guarantee , ■ , 

A thunderstorm is coming? You see the lightning and 
hear the thunder? How far off is it? How fast is the 
storm traveling? When will it get to you? 


A racer covers the 2 mile track in 67 seconds. Can 
you figure how fast he is going? 


You can do all this, plus more with your SUPER-WATCH. 
This is the complete wrist watch that is everything 
. . . Complete for only $10.95 (includes Federal Tax) 
plus 50c postage & handling. 

CAPTAIN CO., Dept. ST-4 Box 6573 Philadelphia 38, Pa. 
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CAPTAIN CO., Dept. ST-4 Box 6573 Phila. 38, Pa. 


SUPER WATCH 




INSIDE THE 


BOX 


MYSTERIOUS! 

SINISTER! 


There it sits, the MYSTERIOUS BLACK METAL 
BOX— Quiet, Sinister and Waiting. You throw 
the Switch to "ON”. Immediately there is a ter- 
rific grinding of power as THE BOX starts jump- 
ing as if it contained a hidden MONSTER. Then pompamv 
the lid slowly rises ... and from inside THE COMPANY 
BOX emerges a frightening, eerie GREEN HAND. Qept. $T -4 
The GREEN HAND grabs the switch, pushes it to g ox 3573 
“OFF” and quickly disappears back into THE 
BOX. The lid slams shut— and all is silent again! Philadelphia 38, 
Once seen, this is never forgotten. The most Penna. 
haunting, maddening object you’ve ever wit- 
nessed! Only $4.95 plus 25c postage & handling. 



RADIO 

NO BATTERIES NEEDED! 


MINIATURE 

GERMANIUM 


ELECTRIC OUTLET! 


SIMPLE TO 
OPERATE 


This tiny radio measures only 
3" x 2", yet is powerful 
enough to pick up local radio 
station broadcasts. The min- 
iature radio is completely 
safe for all to use — as it 
does not connect to any 
source of power or* electrici- 
ty. Perfect for everyone who 
wants a private, personal 
radio — for listening in bed 
without disturbing anyone, 
terrific for sports news & 
your favorite program. In the 
event of a power failure the 
GERMANIUM RADIO will allow 
you to hear the news & civil- 
ian defense broadcasts. 


THE MINIATURE GERMANIUM RADIO comes complete with 
private listening EAR PLUG, 5-INCH ROD ANTENNA and METAL 
CLIP ANTENNA. Simply clip antenna to any metal object in the 
house (water faucet, pipes, plumbing, lamp, etc., or any metal 
object outside the house, such as a wire fence, etc.) Engineer- 
ed for efficiency, the GERMANIUM RADIO can pick up as many 
as 6 stations in some areas. Only $2.00 plus 25c postage & 
handling. 

CAPTAIN COMPANY, Dept. ST 4 
BOX 6573 PHILADELPHIA 38, PENNA. 



They look absolutely real — and 
you'll have a tough time convinc- 
ing friends they aren’t— when they 
see a pair of these eyes peering 
out from the cuffs of your shirt 
or from your tie! Hand-molded & 
hand-tinted by a European family 


that's been doing this for over a 
hundred years. They're enough to 
frighten anyone just by leaving 
them on a table. 

Both cuff links and the tie tack 
-all for S3.95 plus 25c postage. 


CAPTAIN CO. Dept. ST-4 Box 6573, Philadelphia 38, Pa. 


H? CAMERA 


■4 2 inches ► 


FITS IN PALM OF HAND— YET TAKES 
10 PICTURES WITH 1 ROLL OF FILM! 

This tiny SPY CAMERA is only 2 inches long but will 
take clear, sharp 2 V 2 " x 2Vfe" pictures that can be 
blown up to snapshot size. Camera has fixed-focus 
lens and quality two-speed shutter. Uses low cost film 
(10 pictures to a roll). Complete with pigskin case and 
6 rolls of film that will give you 60 pictures! Camera, 
case & film— ail for only $2.00 plus 25c for postage 
& handling. 

CAPTAIN COMPANY, Dept. ST- 4 
BOX 6573, PHILADELPHIA 38, PENNA. 




58 


NO C.O.D.’s PLEASE. Print name & address clearly on all orders. 








BE A MOVIE 

DETECTIVE 


Follow in the footsteps of great filip sleuth Ralph 
Byrd. As the original "Dick Tracy” and as other famed 
detectives, he always solved his cases by scientific de- 
duction. Now you can do the same with this newly de- 
veloped "DETECTIVE FINGERPRINT KIT.” 

You get full legitimate instructions, basic print guides, 
8 fingerprint filers, optical magnifier, print pad & dis- 
covery dye and much, much more in this amazing offer. 
Finally released to the public after years of research, 
this "DETECTIVE FINGERPRINT KIT” puts you in the posi- 
tion to solve an actual crime. You may even aid legal 
authorities just by accident and become a local hero. 

Send now! Only $2.95 plus 30c for postage & handling. 

CAPTAIN CO., Dept. ST-4 Box 65T3 Philadelphia 38, Pa. 


A FIGHT TO THE DEATH 


10 POWER 1 
TELESCOPE 

Explore the wonders and mys-\ 
teries of Space. Amazing 10 
power scope brings objects and 
sights V 2 mile away to within 
250 feet of your eye. Precision 


made 10 power telescope with 
40mm objective lens, diagonal 
eyepiece for comfortable view- 
ing and table tripod. Two draws, 
quality construction of white 
ienamel metal and grey body 
finish. 

Only $5.00 plus 50c for postage 
and handling. 

CAPTAIN CO., Dept. ST-4 

Box 6573 

Philadelphia 38, Pa. 


NO C.O.O.’s PLEASE. Print name & address clearly on all orders. 


with a 10 foot snake can make you the winner. Just as 
movie heroes have fought and won Python battles, so 
can you amaze your friends and family with this 10 foot 
“MOVIE FIGHTING SNAKE.” Wrap him around you and 
surprise everyone with the realistic effect of a genuine 
snake fight. 

Show you’re not afraid of anything as you wrestle 
this fierce snake to the ground. You can star in your 
own home movie as your answer to Jungle Jim. On 
screen this snake comes alive, just like the simulated 
ones used in Hollywood by top stars. Act now while they 
last! Only $1.98 plus 25c postage & handling. 

Captain Company, Dept ST4, Box 6573, Philadelphia 38, Pa. 


Just as Bela Lugosi cast millions of moviegoers into 
a trance 30 years ago, so can you spellbind your friends 
and family. With this amazing “MAGIC KIT” you become 
a master mystic. 25 fantastic tricks and illusions are 
yours: the “Chinese Mystery,” “unbelievable coin,” 
gravity illusion, optical illusion— no false conclusion— 
this is it! 25 professional tricks that can be performed 
again and again. Complete deluxe outfit $2.50 plus 25c 
postage and handling. 

Captain Company, Dept ST-4, Box 6573, Phila. 38, Pa. 


High Power 5x35 binoculars 


Complete with genuine pigskin 
carrying case. Great for hunting, 
bird spotting, football games 
and sporting events. Full five 
power vision with center focus 
gives you front row seat to all 
the action. 

Only $5.95 plus 50c for postage 
and handling. 


CAPTAIN CO., Dept. ST-4 
Box 6573 

Philadelphia 38, Pa. 









FU-MANCHU 

FU-MANCHU . . . creator of the living dead 
FU-MANCHU . . . evil genius of science 
FU-MANCHU . . . storekeeper of the arsenal ot crime 



t>U){J£fyb 

. SAX 
t ROHMER 


Now you can read the original Fu- 
Manchu manuscripts of the incredible 
career of the most sinister power of 
all time. 

For the first time, 5 paperback books 
give you every word of the fabulous 
story. 


Death was his servant . . . 
world mastery his goal. Death 
in every form — death of the 
body, the mind and soul. 
Subtly, his world-wide organ- 
ization had grown and spread, 
its tentacles reaching into the 
very governments and police 
forces of the West. Only one 
man knew the full danger of 
Fu-Manchu'j plan — Denis Nay- 
land Smith. On him alone de- 
pended the face of Western 
civilization. 


SAf^ROHMER 

THE H\>.0 Ol 
fU-AUNCHl 


the indestructi- 
ble doctor has 
returned, to com- 
plete his plan for 
world domination 
and to become 
MASTER of all 
mankind. 


Mask of Fu-Manchu Bride of Fu-Manchu Return of Dr. Fu-Manchu 



IstesIBf 

fa mu 


back from the 
dead . . . and 

younger! From 
the sacred, un- 
seen tomb of El 
Mokanna, The 
Masked Prophet, 
comes the fana- 
tical cry sweep- 
ing through the 
mysterious East 
— a cry filled 
with the sounds 
of untold horror. 


All 5 of these paperbacks 
of the original stories of 
Fu-Manchu for only $2.00 
plus 30c postage 

CAPTAIN COMPANY 
Dept. ST-4 Bo* 6573, 
Philadelphia 38, Penna. 


in her hands 
was the power to 
stop the world's 
deadliest plague. 
With an army of 
giant insects - — 

brilliant council 
of dead men, Fu- 
Manchu plots de- 
struction and tur- 
moil for the 
Western world. 


■meBRflK-oF 

FUMHHCKU 


the sinister 

all there. Signs 
that the incredi- 
ble Doctor was 
back arid once 
again preparing 
a challenge to 
capture the 



WATCH THE 


BEFORE YOUR VERY EYES 


Write any message you want on. a is wet the sponge in developing 

sheet of paper. As you write with fluid and rub it across the paper, 

this secret red ink, the writing will and your writing will appear. You 

disappear in front of your eyes, will have time to read the message 

When you finish your message you and then it will disappear again, 

will have a blank sheet of paper This can be done two or three 

in front of you, as if you had never times. 

written on it. No one can read your You get the complete set. A writing 

message or even know that it is pen, vanishing red ink, developer 
written on the paper unless they and a sponge, 
have the developing fluid. To read -$1.00 plus 25c for postage and 
your message all anyone has to do, handling. 


See the entire hatching ants, quail, etc. Includes 
process . . . from egg to bulb, egg holder, thermome- 

chick . . . through the plas- ter, and instruction book, 

tic dome window of this 2 Stands 6" tall, 7Va" wide, 
egg incubator. Maintains Base converts to a brooder 

proper heat and humidity to after chick is hatched. Only 

hatch chicks, ducks, pheas- $2.98 plus 50c postage 
CAPTAIN COMPANY, Dept. ST-4 
Box 6573, Philadelphia, Pa. 




NO C.O.D.'s PLEASE. Print name & address clearly on all orders. 


GENUINE OFFICIAL U.S. GOVERNMENT SURPLUS 

ASTRONAUT SPACE SUIT 


^ BRAND-NEW, HIGH ALTITUDE 
7y FLYING SUITS MADE FOR THE 
AMERICAN ASTRONAUTS! 

I ORIGINALLY $180 ★ 8 ZIPPERS > 


NOW FOR THE FIRST TIME IN HISTORY you can own a genuine, ab- 
solutely brand-new high-altitude space suit originally made for the 
U.S. Government at a cost of SI80.00 each. THIS IS THE REAL 
THING— purchased by us at a special surplus sale. Each suit 
weighs seven pounds and is constructed of specially reinforced 
lightweight Air Force green nylon with padded ribbing at cuffs and 
neck. ELASTIC AIR COMPRESSION CHAMBERS run the entire length 
of both arms and legs, and along the sides of the body. These 
chambers are easily inflated with any hand pump or gas station air 
pump through the three AIR HOSES and AIR-LOCK VALVES. Suits 
comb complete with a total of 6 ZIPPERS (on cuffs, ankles, neck t 
shoulders, front t back) and 2 concealed INSIDE POCKETS. Only a 

R QUANTITY of these valuable suits available at only $7.95. 
: postage & handling charges. 

CAPTAIN COMPANV, Dept ST-4 
BOX 6573, PHILADELPHIA 31, PENNA. 


SCENE 

EVER 

MADE! 

THE ORIGINAL 

PHANTOM 

OF 

THE OPERA 


LON CHANEY 


The original Lon Cnaney’s perform- 
ance in the movie PHANTOM OF 
THE OPERA is ranked as one of fhe 
best classics of the silent films. 
Now — for the first time anywhere — 
you can show in your own home 
the famous TOO feet of film depicting 
fhe thrilling "Unmasking Scene" 
that fakes place when Mary Philbin 
rips fhe mask from the Phantom's 
face in the underground dungeon 
beneath the opera house! Exposed 
for the first time in the hideous, 
grotesque face of the Phantom — 
played by Lon Chaney, wearing the 
masterpiece of makeup he created 
just for this picture! Every collector 


and horror fan will want to own 
this thrilling role of film — available 
in either 8mm or 16mm — your 


50 FEET 100 FEET 
8mm 16mm 

$4-95 $5.95 

plus 25c postage & handling. 

CAPTAIN CO., Dept. ST-4 
Box 6573 Philadelphia 38, Pa. 


SHOW MOVIES AT HOME! 

8m MOVIE PROJECTOR 


Sturdy All Steel 
Construction 
Precision Ground 
Polished Lenses 
Takes up to 200 ft. 
Reels 

Powered by Standard 
Flashlight Batteries 
Projects Both Color and 
Black & White Film 


COMPLETE OUTFIT INCLUDES: 
Battery Powered, Hand-Driven 8mm 
Projector that projects Movies in 
Action — Two Standard Flashlight 

Batteries — 25 Feet of Movie Film 
Subject — Lithographed Fibre-Board 

Tabie Top Screen With Attached 
Easel Stand. 


Here is a precision motion picture 
projector that will show color or 
black and white films right in your 
own homo! Sturdy, not a toy, com- 
pletely portable for showing any- 
where in or out of the house. Reel 
holds 200 feet of any 8mm film 
(like the PHANTOM OF THE O PER A 
film shown). No plugs or connec- 
tions to bother with — runs on in> 
expensive flashlight baHeries. Pro- 
jects pictures on any surface. Show 
home movies to friends at parties, 
etc. Perfect entertainment! Guaran- 
teed in full. 


ONLY . O 

plus bQc postage and handling. 

CAPTAIN CO., Dept. ST-4 
Box G573 

Philadelphia 38, Pa. 





22-FOOT PARACHUTE 



GENUINE U.S. 

AIR FORCE SURPLUS 

NOW FOR THE FIRST TIME you can 
own a genuine, brand-new CARGO 
PARACHUTE originally made for the 
U.S. Air Force at an estimated cost 
of $50.00 each. THIS IS THE REAL 
THING— purchased by us at a special 
surplus sale. Each PARACHUTE is 
constructed of specially reinforced 
orange & white cloth— and is com- 
plete with sturdy shroud lines. The 
cloth alone is worth more than the 
price of the entire parachute! The 
cloth can be used as a PLAY TENT, 
COVER, etc., or hang it in your den 
or play-room. LIMITED QUANTITY of 
these valuable parachutes available 
at ONLY $2.95 plus 65c postage & 
handling charges. 

CAPTAIN COMPANY, Dept. ST-4 
BOX 6573 PHILADELPHIA 38, PENNA. 


COMPLETE WITH 
WHITE SHROUD LINES! 
BRIGHT ORANGE & WHITE COLOR! 
REINFORCED SEAMS THROUGHOUT! 



VENUS 
FLY TRAP 


THIS PLANT ACTUALLY £ATS 
INSECTS AND BITS OF MEAT! 

mmmmmmmmm m si.oo the world's most 

mV bkl lCW UNUSUAL HOUSE PLANT! 


EASY TO GROW! The VENUS FLY TRAP 
bulbs grow especially well in the home. 
They thrive in glass containers and 
will develop traps in 3 to 4 weeks. 
Each order includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed in 
a plastic bag. Only $1.00. 


A BEAUTIFUL PLANT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12" stems. Its 
dark green leaves are tipped with love- 
ly pink traps — colorful and unusual! 
EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut. Digestive juices 
then dissolve him. When the insect has 
been completely absorbed, the trap re- 
opens and prettily awaits another in- 
sect! 

FEED IT RAW BEEF! If there are no in- 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food. When 
there is no food for the traps, the 
plant will feed normally through its 
root system. 


Unwary insect touches sensitive hairs, causing trap to 
shut. Plant then dissolves 4 digests insect. Trap will bite 
at (but will NOT bite off) more than if can chew — such as 
a finger or a pencil. In a few days, after eating an insect, 
it will reopen for more food. 


ADMIRED BY CHARLES DARWIN, 
FAMOUS BOTANIST AND EXPLORER 
In 1875 Profes- 


CAPTAIN COMPANY, Dept. ST-4 
BOX 6573, PHILA. 38, PENNA. 

□ Enclosed is $1.00 plus 25c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 
TERIAL. Rush!! 

□ Enclosed is $1.75 plus 25c handling & mailing for 
6 FLY TRAPS AND SPECIAL GROWING MATERIAL 


plant, common, 
from the rapid- 

ity and force of H 

its movements, 

is one of the most wonderful in the 
world ... It is surprising how a 
slightly damp bit of .meat ,. - .. will 
produce these . . . effects. It seems 
hardly possible, and yet it is certainly 
a fact." 


ADDRESS.. 


No Canadian Orders— U.S. Only 
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INSTANTLY PROJECTS 
ANY PHOTOGRAPH 
DRAWING, COMICS 
SNAPSHOT, ETC. IN 
COLOR OR BLACK AND 
WHITE 


USES ORDINARY HOUSE- 
HOLD LIGHT BULB 
ENLARGES AND PROJECTS 
ON ANY CLEAR SURFACE 
ADJUSTABLE TWIN PRE- 
CISION LENSES 


No Films or Slides 
Necessory 


Dupont Nylon Braided Cord 

hundreds of jobs around camps, 
boats and home. Use for mooring 
lines, for tie-downs, for every 
purpose where superior strength 
longer life, more security 
counts. 

50 foot length . . . $1.25 plus 
25c postage & handling 
3/16" in diameter, light weight, 100 foot length . . . $2.25 plus 

quick drying, will not rot or 25c postage & handling 

mildew. 550 lb. test, outlasts 

ordinary rope 10 to 1. This val- CAPTAIN CO., Dept. ST-4 

uable, all-new nylon rope is in Box 6573 

perfect mint condition. Does Philadelphia 38, Pa. 


Nylon Tow 
Strap... 


Amazing U.S. surplus stock, 
1%" wide nylon strap that lifts 
or tows up to 8700 lbs. More 
than enough to tow a car, boat 
or elephant, if you happen to 
own one. Comes complete with 
steel buckles. Hundreds of uses, 
-y Worth three times the price. 
15 feet of nylon tow strap . . . 
$3.98 plus 50c postage & han- 
dling. 

25 feet of nylon tow strao . . . 
$6.98 plus 50c postage & han- 
dling. 

CAPTAIN CO., Dept. ST-4 
■ Box 6573 

“■ Philadelphia 38, Pa. 


BECOME A 
JUNGLE 


CAPTAIN CO., Dept. ST-4 
Box 6573 Philadelphia 38, Pa. 


Remember how great authentic "JUNGLE 
PITH HELMETS" looked on Buster Crabbe, Clyde 
Beatty, Frank Buck, Ramar of the Jungle (Jon 
Hall) and many other movie adventure favor- 
ites? You too can now become a "hero of the 
jungle” with this amazing "JUNGLE PITH HEL- 
MET," This is the original imported helmet as 
used by Hollywood’s super serial stars. 

This remarkable helmet is made from pitch 
cork a full 1 " thick, yet weighs only 10 ounces! 
Covered in traditional white fabric, helmet is 
lined with green cloth, has regimental leather 
strapping, vented peak . . . absolutely brand 
new and equal to a $25.00 helmet. Sizes 6 7- 8 
to 7 7/8, kindly tell us your size. 


ONLY $5.95 EACH postngs and handling. 


PROJECT ANY 


IIP TO 4 FEET WIDE 


PICTURE 


The MAGNAJECTOR is a brand new inven- 
tion that enlarges ANY IILUSTRATED MA- 
TERIAL to a giant four-foot-wide image on 
any screen or wail. Will clearly project 
ANYTHING that can be placed under the 
lens opening, such as insects, leafs, etc. 
Approved by Underwriters’ Laboratories— 
plug in anywhere. Only $6.95 plus 70c 
postage and handling. 


CAPTAIN CO., Dept. SJ-4 
Box 6573 Philadelphia 38, Pa. 


NO C.O.D.’s PLEASE. Print name & address clearly on all orders. 
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START YOUR OWN RARE 8mm MOVIE COLLECTION AND 
WATCH FAVORITE FILM CLASSICS WHENEVER YOU WANT 


At last you can purchase for your very 
own, movie greats that you read about 
in SCREEN THRILLS ILLUSTRATED. All 
films are approx. 200 feet in length 
which is one COMPLETE reel. On stand- 
ard 8MM projectors, each film averages 
15 FULL minutes of SCREEN THRILLS! 


HOLLYWOOD & BUST I THE BIG CAGE 


ABBOTT & COSTELLO in a 

laugh loaded adventure ac- 
tually filmed behind-the- 
scenes in a movie studio. 
Bud and Lou satirize an ex- 
tremely dangerous profes- 
sion as they become STUNT- 
MEN superb! Only $5.75 


A fabulous cavalcade of 
daredevil stunts on screen. 
Over Niagara Falls in a bar- 
rel, tricks 30 stories above 
the street, stuntmen daring 
death in the air plus many 
others. If you like Movie Ac- 
tion, this is your meat! Only 
$5.75 


CLYDE BEATTY braves death 
at the claws of wild animals 
in furious action. Can you 
take this film’s thrill-a-sec- 
ond pace? An all-time collec- 
tors’ classic featuring the 
fabulous "King of Jungle- 
land." This is an adaptation 
of the famed 1933 Universal 
feature. Only $5.75 


THE THRILL-MAKERS LADY GODIVA 


MAUREEN O'HARA stars in 
this unusual tale of the Lady 
who thought clothes were 
unimportant at a quite im- 
portant time. Spectacular 
movie action and high ad- 
venture round out this 1955 
screen great from Universal- 
International. Only $5.75 


SON OF ALI BABA I THREE MUSKETEERS 


TONY CURTIS stars in this 
Universal - International 
screen spectacular of 1952. 
All the adventure and ex- 
citement of this legendary 
action classic are yours to 
own. Fight with the screen's 
mightiest swordsmen as 
they oppose all odds to de- 
feat the Caliph. Only $5.75 


A must for all film collec- 
tions is this exciting screen 
classic. Ride to great glory 
with the Musketeers as they 
race time and enemies to 
reclaim a fantastic fortune. 
It's “One for AH" and all for 
your enjoyment here! Only 
$5.75 


JUNGLE WITCH 


BUSTER CRABBE stars in 
this adaptation of the popu- 
lar 1944 jungle thriller— 
“NABONGA.” Beautiful Julie 
London makes her screen 
debut in this film as the 
provocative Jungle Goddess. 
"King Kong-like’’ ape sup- 
plies the chills. A rare 
classic! Only $4.95 


LAUGHING GAS 


CHARLIE CHAPLIN stars in 
this masterpiece of movie 
hilarity. Produced by comedy 
king, Mack Sennett, favor- 
ites Mabel Normand, Mack 
Swain and Slim Summerville 
all get involved with phoney 
dentist Charlie.Some of the 
most hilarious gags ever seen. 
Don’t miss it! Only $4.95 


THE DAREDEVIL 


BEN TURPIN, the president 
of mayhem international, be- 
comes a movie stuntman in 
this wild funfest. The stunt 
results are not exactly as 
planned but the laughs sure 
are. A valuable classic from 
the glorious days of the 
silent screen. Only $4.95 


COUNTY HOSPITAL 


LAUREL & HARDY in one of 

their funniest movie class- 
ics. See the screen’s great- 
est comedy team as they 
drive an old car wild, and 
we mean wild! You’re in for 
a treat beyond any film fest 
you have ever known when 
Stan and Ollie come to your 
home screen. Only $4-95 


INVISIBLE WOMAN | THE LOST WORLD 


JOHN BARRYMORE and Vir- 
ginia Bruce mix up super- 
scientific formulas in one of 
the wildest labs ever seen 
in Hollywood. The result— an 
"INVISIBLE WOMAN" - fea- 
turing some of the all-time 
greatest movie special ef- 
fects. This screen sensation 
only $5.75 


The fantastic 1925 screen 
classic, featuring the most 
realistic dinosaurs ever seen 
on film. This is the original 
production from which KING 
KONG was re-made. It is 
rated as possibly the great- 
est film a home collector 
can own. A rare “Screen 
Thriller!" Only $4.95 


□ I want HOLLYWOOD & BUST. Enclosed is $5.75 plus 25c for handling. 

□ I want THE THRILL-MAKERS. Enclosed is $5.75 plus 25c for handling. 

□ I want THE BIG CAGE. Enclosed is $5.75 plus 25c for handling. 

□ I want THE THREE MUSKETEERS. Enclosed is $5.75 plus 25c for handling, 

□ I want LADY GDDIVA. Enclosed is $5.75 plus 25c for handling. 

□ I want SON OF ALI BABA. Enclosed is $5 75 plus 25c for handling. 


CAPTAIN COMPANY 
Dept. ST- 4 
BOX 6573 

PHILADELPHIA 38, PENNA. 

Name 


Address... 
City. 


..Zone... 


State. . 


No C.O.D.’s PLEASE. Print name 5 address clearly on all orders. 


□ I want JUNGLE WITCH. Enclosed is $4.95 plus 25c for handling. 

D 1 want THE DAREDEVIL, Enclosed Is $4.95 plus 25c for handling. 

□ I want LAUGHING GAS. Enclosed is $4.95 plus 25c for handling. 

□ I want THE INVISIBLE WOMAN. Enclosed is $5.75 plus 25c for handling, 

□ I want THE LOST WORLD. Enclosed is $4.95 plus 25c for handling. 

□ I want COUNTY HOSPITAL. Enclosed is $4.95 plus 25c for handling. 


CAPTAIN COMPANY 
Dept. ST- 4 
BOX 6573 

PHILADELPHIA 38, PENNA. 

Name 

Address _ 

City 


..Zone- 


State 

"iTo C.O.D.'s PLEASE. Print name & address clearly on all orders. 






SPECIAL! 

Limited Offer 


by pnouc 


Vte\P s 


Trance-Fcr Chart 


s HELP YOU 


NOW- AMAZINGLY POWERFUL NEW 


HANDBOOK of 
SELF-HYPNOSIS 

A truly revealing book 
dealing exclusively 
with Self -Hypnosis. 
Written by Harry 
Arons a most respected 
and renowned hypno- 
tist who gives you clear, 
easy to follow instruc- 
tions and varied tech- 
niques. Hard cover — 
1 44 absorbing pages. 

No.SHH $o.9S ppd. 


MYSTIFYING 
TESTING KIT 

This fascinating set tests the 
“neuro-muscular” repsonse of 
your subjects. However, there 
is a secret that enables you to 
call and control the direction 
they swing the pendulum in- 
even against their will. Sub- 
jects are so mystified and im- 
pressed with your “power”, 
they become more susceptible 
to your hypnotic suggestions. 
Complete with weighted pen- 
dulum, ring. Optic Directional 
chart and instructions. 

No. TK . $1,98 ppd. 


Electronic 

HYPNOTISM MACHINE 

Plug in and flip the switch . . . 
the disc spins, quickly trans- 
fixes your subject. His atten- 
tion is riveted to the powerful 
hypnotic pattern. The 
"Whirlascopc" also gives you 
••professional" prestige and 
hypnotic expectancy. A sen- 
sational aid for self-hypnosis 
and hypnotizing others — 
singly or in groups. Has 10" 
disc, switch, handle, instruc- 
tions and a silent, trouble-free 
1 IOV A.C. motor. 

No. SS $13.95 ppd. 


ORIENTSL 

HYPNOTISM 

manuscript reveals 
secret Oriental techniques 

CX 4 . . . $1.95 ppd. 


Now revealed, the jealously guard- 
ed secret techniques used by ex- 
perts to cause the hypnotic trance 
without the subject's knowledge. 
Learn the effective but harmless 
“Secret Nerve Pressure” technique 
. . . how a falling back test is con- 
verted into an instant trance, etc. 
Read, for the first time anywhere, 
how the author hypnotizes a room- 
ful of people with the aid of a 
common household cooking ingre- 
dient. Order this sensational book 
now and get the ‘•Trance-Fer’’ 
Chart FREE. Use it to help you 
cause the indirect “disguised” 

No. DH $1.98 ppd. 
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SUBSCRIBE 

NOW! 

ONLY $2 FOR THE 
NEXT GREAT 6 ISSUES 
OF THIS NEW 
FILM MAGAZINE 


We call it SCREEN THRILLS ILLUSTRATED! 

You’ll meet the Dead-End Kids, Superman, 
Humphrey Bogart, Tarzan, The Untouchables, 
Captain Marvel, Naked City, Sherlock Holmes, 
Hercules, Flash Gordon, Boston Blackie, Charlie 
Chan, The Phantom, Buck Rogers, Laurel and 
Hardy, Batman, Abbott and Costello, Dick Tracy 
and all your other favorites. Thrilling 'comic 
strr characters will come alive as many rare 
scenes from the movies they made are shown. 
See them all in SCREEN THRILLS ILLUSTRATED. 
Exclusive interviews with your favorite stars of 
yesterday and today will bring Hollywood into 
your home in a style that’s never been done 
before! Our reporters have talked to the mov- 
ies’ last Charlie Chan, and have put together 
exclusive stories about Tarzan films, as told by 
Johnny Weismuller and Buster Crabbe. When- 
ever great movie action is being filmed, we’ll 
be on the spot and on the set with camera and 
tape recorder to capture the behind-the-scenes 
action! 








At last, you can have your very own Hollywood “SHADOW" 
type MASK. This is the same kind of mask word by many famed 
movie heroes & villains to mystify millions. The amazing head 
mask is all genuine wool, double stitched with felt lining for 
real comfort. For convenience, the. mouth flap snaps open or 
shut. The mask is held in place by elastic head bands, while 
the special wool collar drapes down over the shoulders. 

Use your mask to: 

t) Make a movie, with yourself starring as the “Mysterious 
Avenger!" 

2) Organize a "Masked Phantom" club with your friends! 

3) Be your neighborhood’s costumed sensation on HALLOWEEN! 

4) Protect your face against freezing cold winter weather! 
Act right now and send for YOUR very own BRAND NEW mask. 

ONLY $1.00 Each 


CAPTAIN COMPANY 

Dept. ST-4 

BOX 6573 

PHILADELPHIA 38, PENNA. 

' □ Send me one MASK for which I enclose $1.00 

plus 25c postage & handling. 

□ Send me 2 MASKS for which I enclose $1.75 

plus 25c postage & handling. 

□ Send me 3 MASKS for which I enclose $2.50 

plus 25c postage & handling. 
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